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ABOUT THE FILM

Leave It on the Floor is a spanking, hot, 
independent feature film musical with eleven 
original songs set in the contemporary ball 
culture of Los Angeles. The film is the twenty-
year passion project of award-winning 
director Sheldon Larry, with an exceptional 
screenplay and lyrics by Glenn Gaylord, 
an original score by Beyonce’s creative 
director Kim Burse, and heart-thumping 
choreography by Frank Gatson Jr. the wizard 
behind Beyonce’s image and music videos 
(including the “Single Ladies” phenomenon 
and J.Lo’s current hit ”On the Floor”). The film 
was shot in Los Angeles this past summer with 
eye-popping visuals, extraordinary music, 
and breakout performances by a cast of 
unknowns who act and sing and dance. In 
addition, it features a song by Beyonce, and 
a surprise performance by the amazing artist 
Ledisi.
					   
Many people remember the Jennie Livings-
ton documentary, “Paris Is Burning” that first 
shone a light on this vital underground sub-
culture in New York some 20 years ago. The 
ball-scene was the inspiration for Madonna’s 
song “Vogue”. Leave It on the Floor is set in 
LA’s voguing and ball culture….still very un-
derground but still exciting and vibrant, styl-
ish, fierce and fabulous. Ball scenes exist in 
most major urban centers in the U.S. today. 

Groups of young African-Americans, largely 
gay and trans-gendered (with some Latinos 
and Asians), mostly runaways and throw-
aways, victims of rejection, bullying, violence 
and homelessness, come together below the 
radar, to create innovative music, dance, 
theater, design and, most importantly, com-
munity 

The film tells the story of an outsider, Brad, 
who’s been thrown out of his own dysfunc-
tional family onto the mean streets in LA. By 
chance, like Alice down the rabbit hole, he 
stumbles into a ball, a startling underground 
scene populated by a ragtag assortment of 
strays. Brad’s journey is the journey of the film 
to where he ultimately will find home, love 
and acceptance  in this new,  most unlikely 
of places. The score is an impressive mix of 
hip-hop, techno and house and gives the en-
tire film its heart-pumping pulse; the dance 
numbers and choreography bring it alive. It’s 
been compared to Rent and been called  
“Saturday Night Fever for the millenium”. 



BACKGROUND

Completely unacknowledged by the popular culture 
and yet having a profound effect on it, ball communities 
exist almost invisibly in many major cities in the U.S. With 
its unique, intricate and complex social structure, the LA 
culture, divided among 14 “houses”, stages elaborate 
competitive “balls” every month in warehouses and halls 
all over South Central and East LA. Leave It on the Floor 
is the first new film to examine this constantly morphing 
subculture as a reflection of changing (and unchang-
ing) aspects of the popular culture. And it is the first film 
to investigate and pay tribute to the Los Angeles scene 
ever. Developed over five years, with access to many of 
its LA members through in-depth interviews, observation, 
research, writing and re-writing, the film was shot this past 
summer in live locations in downtown Los Angeles. It is 
crewed by emerging professionals partnering with an 
overwhelming number of students from the School of Cin-
ematic Arts at the University of Southern California.  Leave 
It on the Floor is a powerful, and poignant entertainment 
meant to serve as a celebration  of this extraordinary 
community sitting right at our LA doorstep yet somehow 
off the grid.



Q&A with Producer/Director Sheldon Larry

Q: When did your excitement about ball culture and 
the idea of making a movie about it begin?

The obsession began more than twenty years ago 
when I first saw the Jennie Livingston documentary, 
Paris Is Burning, released in 1990. That film took a re-
markable look at the New York ball community of the 
late 1980’s.  In the intervening 20 years, the culture 
has gone through major change and transformation 
and yet startlingly, no-one since has seriously written 
on its recent history, or created any kind of resonant 
or reflective film document (either documentary or 
narrative drama). Indeed, most people who know 
the original film believe that the culture has long 
since disappeared, and that it had been a New York-
only event anyway. Not true.  Today, communities in 
more than fifteen major urban settings are flourishing 
throughout the country. 

Five years ago, when I discovered that the scene was 
still alive and thriving locally, I began in earnest to 
research it. It took time to gain trust and access and 
penetrate the wariness of its members. Still, the more 
I dug, the more I grew fascinated by its personalities, 
its complex sociology and its ground-breaking the-
atricality. I became excited by the idea of creating 
an investigation of the culture as a feature film with 
original songs, choreography and performance. Of 
course, I might have chosen to create a documen-
tary.  But I quickly realized that this film’s power would 
be in its imaginative form as a fictional narrative with 
an original contemporary soundtrack.  

Q: Where did the story come from?

A: It derived from the reality of a number of personal 
stories we encountered when Glenn Gaylord and 
I did our research. We created the character of a 
22-year-old gay African-American, Bradley Lyle, liv-
ing uncomfortably in El Monte California with his nar-
cissistic, abusive single mother. When she discovers 
her son is gay, she brands him a loser and throws him 
out.  Homeless and suicidal, Brad, through a chance 
encounter in downtown LA, stumbles into a ball. Like 
Alice, in Wonderland down the rabbit hole, Brad is 
amazed and startled by the compelling event he 
discovers. As our guide into the world, Brad con-
nects us to a rag-tag group of similar “orphans”, oth-
er runaways and throwaways, who dramatically live 
their loyalties and rivalries, and compete for prizes at 
these monthly events. Initially only looking for a bed, 
Brad’s unwitting journey through the film is identical 
to that of many of the culture’s members. 



At first, the world seems curious, funny, alien, cha-
otic, daunting, sexy, Fellini-esque. But Brad, like the 
viewers who will journey with him, ultimately discover 
it to be a resource of friendship, support, love and 
continuity. The House of Eminence of the film (pat-
terned on the House of Prestige) will become Brad’s 
new surrogate family.  This, then, is the film’s journey: 
Brad loses his dysfunctional family in the first scene, 
but, by the end, will discover a new, unorthodox but 
fully functioning.

Q:  How accurate is your depiction of the ball community 
and what are the houses and balls like?

A: It was all-important to create the world with as much 
truth and celebration as we could. With names like 
House of Garcon, House of Chanel, House of Allure, 
these kids compete for trophies and sometimes money 
at monthly galas, each one sponsored by a different 
house. With a different theme and sometimes more 
than 50 categories, these events are rowdy, energetic, 
sexually-charged entertainments which rarely get start-
ed before 2 am. The music is house and hip hop. Kids, 
once invited to join a house, renounce their surname 
and take on their house name. Brad meets the motley 
members of Eminence house. They use the family terms 
“parent”, “mother”, “son”, “daughter” and “sister” to 
describe the powerful relationships they have built to-
gether. Eminence House is run by “Mama” Queef La-
tina, a thirty-something powerhouse, who once had 
legendary status as a category winner. Queef, like her 
real-life counterparts, rules the house with love and au-
thority, scolding, counseling and watching out for the 
welfare of her children.  In our film, Eminence House is 
actually bricks and mortar. The clan occupies a run-
down rental house in a marginal neighborhood  where 
the “outcasts, freaks, and the temporarily displaced” of 
the group share dormitory bedrooms housing as many 
as five. The house exists as a safe environment where 
the members socialize, help each other with family or 
job issues, counsel each other on crushes, health and 
sex, plan the balls and prepare their costumes or cho-
reography for the monthly events. 

In the film I stage pieces of three balls. With different 
themes and sometimes more than 50 categories, these 
events are rowdy, energetic, sexually charged enter-
tainments that rarely get started before 2 am. There 
are runway categories for “sex sirens” and  “butch 
queens” to walk in drag. In addition, there are a num-
ber of “realness” categories, including “executive real-
ness”, and “schoolboy realness”. For these categories, 
entrants must come dressed to “pass”… as a Wall Street 
businessman in a three piece suit, or as a student with 
requisite baggy jeans, backpacks and schoolbooks…



there is a poignancy to all these categories with ball 
kids looking to see if they might, with the right ward-
robe and attitude, be able to fit invisibly into a straight 
world. 

Q: What is “voguing”?

Leave It also highlights the different “voguing” (dance) 
categories. Madonna’s song Vogue was inspired by 
the ballroom scene. Our choreographer freely admits 
to have been inspired by moves he’s seen while at-
tending various balls for use in his (even  in Beyonce’s) 
music videos. In dance too, these kids are on the cut-
ting edge. They battle with free-style improvisation us-
ing moves that are a cross between hip-hop, break-
dancing, Brazilian capoeira and a knife fight. Fights 
sometimes do break out as well. At one ball I attend-
ed, proceedings ended prematurely when a house 
member actually pulled a gun. A contestant had 
been “chopped” (eliminated). He didn’t like a judge’s 
decision, and so threw himself across the judges’ table. 
House-members started fighting rival house-members, 
a gun came out and the police flew in! One of our film 
balls ends in similar disarray.

Q: What about the world most fascinates you and why 
did you want to do a musical?

A: At its core, all ball culture is about reinvention. Its 
music-making, costume, make-up and hair creations, 
impersonations, choreography and performance en-
courage ball kids to express their talents but also to 
channel their inner voices in an almost primal need for 
transformation.  I grew convinced that original melody, 
lyric and dance would enable me to echo these inner 
voices powerfully. The characters in my film would sing. 

And so, I have been working to create an entertain-
ing and provocative landscape using the combined 
input and resources of a multitude of my colleagues 
and my students, creative film talents all (composers, 
musicians, music producers, screenwriter and lyricist, 
actors, dancers, singers, choreographers, cinematog-
raphers, production and costume designers, editors 
etc.).  The film’s indie production, its own creative en-
ergy, and its extremely limited budget mirrors and am-
plifies the journey of its subjects. 

Q: Talk a little about your collaborators.

With screenplay and lyrics  by my extraordinary col-
league Glenn Gaylord, a successful filmmaker in his 
own right, the film features eleven musical numbers.  



The music crosses the contemporary musical spec-
trum…gospel, rap, house, hip-hop, R and B, Broad-
way-style power ballads and book songs. The songs 
and score are revelatory….written by Kimberly Burse. 
She brought most of the members of Beyonce’s 
band to the Spielberg Scoring Stage at USC to re-
cord the instrumentals for the soundtrack. And she 
led me to secure the talents of Beyonce choreogra-
pher, Frank Gatson Jr. Frank is a multiple MTV-Award- 
winning choreographer and the genius behind all of 
Beyonce’s moves including the “Single Ladies” phe-
nomenon. He has choreographed feature films and 
The 30th Kennedy Center Honors Gala and worked 
with Michael Jackson, Diana Ross, Destiny’s Child, 
In Vogue, Usher and R. Kelly.  We call the musicians 
working on the film the L.O.L. Band (for Labor of Love)!  

Q: What makes the film so timely?

A: Cultural attitudes of the last twenty years have seen 
a growing recognition and acceptance of homosexu-
ality. Moreover, particularly in Los Angeles, the expand-
ing obsession of the popular culture with fame, wealth, 
music, fashion and media has both shaped the ball-
scene and has strongly been shaped by it.  In houses 
with names like House of Chanel, Allure, Glamazoni-
ans, Xtravaganza, Klein, and Mizrahi, the ball kids in 
Leave It on the Floor more than nod to their fascination 
with contemporary style, affluence and fashion.  Their 
cutting-edge music, their unique costume and fashion 
design,  their innovative style,   original choreography 
and even their own hip language that ball kids are cre-
ating every day go on to become the new-now-next 
of  popular culture tomorrow. A few ball kids are be-
ginning to cross over to the mainstream and find pay-
ing work as dancers or designers. (Its interesting to note 
that some of the fantasy designs that Lady Gaga regu-
larly sports these days seem completely connected to  
what one regularly sees in the ball scene.) One of our 
characters, Princess Eminence, has ambition to cho-
reograph dance videos and in one of the film’s most 
memorable numbers, “Justin’s Gonna Call”, Princess 
fantasizes how Justin Timberlake will be calling him to 
do exactly that.

Q: Gay life and lifestyle is more known and in many 
ways more accepted now than it was 20 years ago in 
Paris Is Burning. Does your film reflect that?

A: Tragically, certain aspects of ball culture are still 
painfully distressing and consistent with the earlier at-
titudes of rejection and hostility touched on by the Liv-
ingston documentary.  So Leave It On the Floor sits in 
and examines this same painful context. 



While beliefs are beginning to change, some 
of the African-American community, with its 
strong connection to tradition, remains  so-
cially conservative  and homophobic. The 
film touches on the downlow lifestyle, bullying, 
and homelessness  that endures among black 
LGBT youth (Los Angeles has almost 2000 Af-
rican-American LGBT kids living on the street 
right now, more than twice the number of 
homeless white LGBT kids.)  Most of the  char-
acters in  Leave It  have either been forced 
out of or fled an intolerant and sometimes 
dangerous home life. Many have suffered 
abuse; some, like Brad, are driven to despair 
and even to contemplate suicide. When trag-
edy hits the House of Eminence, the kids are 
unceremoniously and painfully re-united with 
their birth families (in Church). There the par-
ents reveal their varying degrees of disdain, 
rage, and even violence that their children 
have experienced, internalized and fled. The 
emotional center of the film is the gospel song, 
“His Name is Shawn” when the parents face 
off with their offspring. Tragically, it seems from 
my research, parts of African-American cul-
ture have yet to embrace differing definitions 
of masculinity or achieve widespread toler-
ance with regard to sexual orientation and 
transgender.  The film achingly (and perhaps 
controversially) examines the pain and loss 
that is the result. 

Q: I heard you made the film with a largely 
student crew.

A: No studio or large production company 
would ever have invested in a ballroom musi-
cal!  So, to get it made, I needed to  evolve 
a  production paradigm for creating quality 
work with limited resources. I have worked as 
adjunct faculty at USC’s School of Cinematic 
Arts for the last three years and that experi-
ence has opened my heart and my eyes to 
the talent and passion of our next generation 
of performers and film makers. Leave It on the 
Floor has been made by others and myself in 
fleet-footed, penny-pinching partnership.  The 
cast (all newcomers), and crew of mostly pres-
ent and past USC students ( hand in hand with 
a number of energetic professionals) were all 
fed, paid and/or offered some deferred pay-
ment. But together, with my student produc-
ers we have always been extremely hard-
nosed and dollar-conscious as we weighed 
the myriad of production decisions from both 
a creative and financial perspective. The ex-
perience became a teaching opportunity for 
me to engage SC students to participate and 
learn in both the “show” as well as the “busi-
ness” trenches along side of me. What we 
have accomplished is nothing short of mirac-
ulous. Where there is a passion to make  a film, 
there is now,   with today’s technologies and 
bullheaded commitment, truly a way.



THE CREATIVE TEAM

SHELDON LARRY- Director/Producer/Executive Producer/Story by 
Sheldon Larry has a distinguished career in film, television 
and the theater.  He has directed and/or produced more 
than 25 movies for all the networks and cable outlets and 
has helmed many episodes of various television series as 
well. Born in Canada, Mr. Larry learned his craft in Britain 
where he accumulated more than 300 credits with the Brit-
ish Broadcasting Corporation. He  did documentaries on 
Luchino Visconti, Pierpaolo Pasolini, Franco Zeffirelli, Noel 
Coward, and  Joe Orton, got to work on Monty Python’s 
Flying Circus and also directed work by Tom Stoppard and 
Sam Shepherd. He won a National Endowment Award for his 
work with dance on film and moved to New York City where 
for the next 10 years, he worked off-Broadway as a theater 
director as well. He spent three summers at the National 
Playwrights Conference where he met and subsequently 
worked with many of the best American dramatists includ-
ing Wendy Wasserstein, Peter Parnell and Israel Horovitz. His 
numerous theater credits include Sorrows of Stephen, Sun-
day Runners In the Rain, Curse of the Starving Class and 
Romance Languages. He won an Obie for his production of 
Forty-Deuce, worked with Hume Cronyn and Jessica Tandy 
on Many Faces of Love, and directed Blythe Danner and 
David Hyde Pierce in Candida. Among his favorite films 
are An American Daughter  with Christine Lahti (for which 
she received a Golden Globe nomination); Split Images, 
a film adaptation of the Elmore Leonard novel;   and The 
First Circle, a four-hour adaptation of the novel by Alexan-
der Solzhenitsyn. At The End of the Day: The Sue Rodriguez 
Story, was nominated for and won a Gemini Award; Long 
Shadows was nominated for an  International Emmy, as was 
Color of Love with the sublime Gena Rowlands. He lives in 
Los Angeles with his twin eighteen-year-old daughters and 
is delighted with his affiliation with the students and faculty 
of the School of Cinematic Arts at the University of Southern 
California where he teaches. LEAVE IT ON THE FLOOR is a 
passion project that has had a 20-year gestation. When he 
first saw Paris is Burning in 1990, he quickly imagined it as a 
musical and has worked most days of the last three years to 
bring this project to life.  He is  immensely proud of this col-
laboration with so many of his colleagues and his students 
and with his exploding cast of breakout performers, sing-
ers and dancers. And he is most  thrilled to honor and cel-
ebrate the creativity, imagination, power and bravery of 
the ball community in Los Angeles and across the country.

SHELDON LARRY



KIMBERLY M. BURSE- Music/Music Supervisor 
A child prodigy, Kim started playing in Church and touring 
at the age of 12. She went on to attend Berklee College of 
Music and then Music Business Institute in her hometown 
of Atlanta where she graduated top of her class with an 
Associate Degree in Entertainment Management with the 
highest marks in audio engineering. She was an intern at 
Motown Records where she started in sales under Berry 
Gordy until she was named A & R Manager at Sony Music. 
While there, she was instrumental in the careers of Dionne 
Farris, Da Brat, Xscape and Destiny’s Child.  She was next 
to return to Atlanta and independently shop new talent 
for various labels until in 2001, at a music conference, Mat-
thew Knowles of Music World Music offered her the posi-
tion of Creative A&R Director in Houston. There she devel-
oped and managed the department and helped create, 
produce and market more than 10 albums that generat-
ed more than $100 million in revenue for Motown, MCA, 
Sony and Columbia Records. A number of them passed the 
“Gold “500,000 and  “Platinum” 1,000,000 mark sales levels 
and earned Grammys, Soul Train and BET Awards. In addi-
tion, she has worked with Logo/MTV, NBC and CBS and as a 
music director along side music director legends Ricky Mi-
nor, Ray Chew and Sheila E. She’s been seen and heard on 
Leno, Letterman, Oprah, Saturday Night Live, Good Morn-
ing America, 106 & Park, NFL Kickoff, Noah’ Arc.  In 2008 Kim 
worked as Creative Music Director for the historic Grammy 
Performance of Beyonce and Tina Turner, that was docu-
mented and is now on display in the Grammy Museum. Kim 
has additional A&R credits with Beyonce, Kelly Rowland, 
Michelle Williams, Solange Knowles, The Puppies and So So 
Def Bass AllStars. She has been the live show creator/music 
director for top artists including Beyonce, Destiny’s Child, R 
Kelly, Nelly, Chris Brown, Jamie Foxx, Ciara, Amerie, Nas, 
Jay-Z, Young Jeezy, Queen Latifah, Ray J, and Teddy Riley 
and she has worked on various soundtrack,s and the dvd’s 
of Beyonce:Live at Wembley, Beyonce Experience Live, Be-
yonce Live@The Wynn Las Vegas, Destiny’s Child World Tour: 
Rotterdam, Destiny’s Child “Fulfilled and Lovin It” World Tour 
Live in Atlanta and Beyonce “I Am” World Tour. Leave It on 
the Floor is her first musical. She is very excited about the film 
and about all the new horizons ahead.

SHELDON LARRY KIMBERLY M. BURSE



GLENN GAYLORD - Screenwriter/Lyricist/Producer/Story by 
Film Independent Lab Fellow, Glenn made his feature di-
recting debut in 2009 with the EATING OUT 3. He is a gradu-
ate of the UCLA School of Film and Television. Glenn has 
directed/produced numerous documentary and reality 
shows, including QUEER EYE FOR THE STRAIGHT GIRL (Bravo), 
TORI AND DEAN (Oxygen), WHAT PEREZ SEZ (VH1), SHOW 
CHOIR (MTV), MY HUSBAND’S SECRET (A&E) and CAMP MI-
CHAEL JACKSON (Sky TV).  He wrote and directed the com-
edy pilot, LEZ BE FRIENDS, and made his mark on the inter-
national film festival circuit with his award winning shorts, 
BOYCHICK, LOST CAUSE, and LITTLE BFFs.  A prolific writer, 
Glenn co-wrote the biopic, DIRECTED BY DOROTHY ARZNER, 
which was accepted into the prestigious Film Independent 
Screenwriting and Directing Labs, and is currently in de-
velopment moving towards production in 2012. Known for 
his ability to jump into different worlds with ease (he was a 
teacher in a jail, an accountant on over 25 feature films, 
and an AIDS educator in previous lives), Glenn is proud to 
have written LEAVE IT ON THE FLOOR and bring to light this 
vibrant yet too-often uncelebrated culture.

GLENN GAYLORD



FRANK GATSON JR- Choreographer/Dance Co-producer 
Frank Gatson Jr. began dancing after seeing the Broad-
way production of ‘The Wiz”. In 1980 after graduating from 
the University Of Wisconsin, he travelled the world and ap-
peared at several Super Bowl halftime performances as a 
dancer with “Up the People” He later moved to New York 
to study at the Broadway Dance Center and ‘Alvin Ailey 
Dance Center’ and got his first professional break when 
he danced in Michael Jackson’s “Smooth Criminal” video. 
He moved to Los Angeles where started his career choreo-
graphing for the legendary En Vogue. His talent and vision 
caught the attention of Camille Yorrick at Sony and he be-
came the Creative Director and Choreographer for Des-
tiny’s Child. During this time, Frank was also directing music 
videos for the likes of Trisha Covington, Smooth and R Kel-
ly and choreographing for  Michael Jackson, Diana Ross, 
Usher, Maxwell, Tyrese, Toni Braxton and Debra Cox. When 
Beyonce went solo, Frank was there every step of the way, 
central to transforming her image from urban street act to 
glamorous diva. Frank also  worked with Tina Turner, Mari-
ah Carey, Christina Milian, Mario, Rihanna, Nelly Furtado, 
NeYo, Brandy, Monica, Kelly Rowland, Michelle Williams, 
and Jazmine Sullivan. In addition, he has been involved in 
numerous commercials for brands such as L’Oreal, Tommy 
Hilfiger, Armani, American Express, Samsung, Pepsi, Con-
verse, The Gap and Reebok. After 15 yrs of working closely 
with Beyonce and creating iconic gestures like the ‘Uh Oh 
Dance’, ‘To the Left, To the Left’ and ‘Single Ladies’, Frank, 
directed 2 of her live concert films and co-directed her most 
recent “I Am” tour in 2009 which turned out to be the Best 
Selling music DVD of 2010. He has won 6 MTV Awards and 
3 MVPA Awards with both Beyonce and En Vogue and just 
recently finished working with Jennifer Lopez on her new 
video ‘On The Floor’ as well as her L’Oreal commercial. He 
continues to collaborate with Beyonce  and Kelly Rowland 
on upcoming projects, is managing a new artist called Luke 
who was signed to Island Def Jam, and is preparing to di-
rect his first feature film.

GLENN GAYLORD FRANK GATSON JR



EPHRAIM SYKES - Bradley Darnell Lyle

Ephraim (St. Petersburg, Fl) began performing and training 
at the age of 11. He graduated from Pinellas County Center 
for the Arts and then  attended Fordham University/Alvin 
Ailey BFA program after which he danced with Ailey II for 
two years. Broadway Credits include: The Little Mermaid, 
The Wiz (Encores), world premiere of Bring It On the musical 
(Alliance). He was a member of the original cast of 2010’s 
best new musical MEMPHIS!  TV/Film: Dance Flick, 30Rock 
(Principal). A big thanks to family, friends and God...without 
you I wouldn’t’ be!

PHILLIP EVELYN - Princess Eminence

Phillip was born and raised in Atlanta, Georgia. Graduat-
ing from Georgia-Cumberland Academy, he went on to 
study at SAU in Collegedale, TN. Phillip was introduced to 
the ballroom scene in 2003 while still in Atlanta where he 
was approached and invited to walk face as a member of 
The House of Escada. Now in New York City. Phillip works in 
fashion and models. There, as a member of the House of  
Garcon, he continues to walk in  the scene.

ANDRE MYERS - Carter

Born in Wash, DC. Andre trained at Duke Ellington School 
of the Arts and The University of the Arts. He arrived to LA 
from NYC just over a year ago where he was performing 
in musicals/ touring with different shows. Now he’s doing 
everything he can get his hands on from TV to film, com-
mercials and print. Also he owns/ is the designer of a men’s 
clothing, 9ADM. Andre is currently in the studio working on 
his first pop album.

MISS BARBIE-Q - Queen Latina

Barbie-Q (Drag Queen, Entertainer, Singer, Actor, Comedi-
enne, Writer, Host, Producer, Dancer and Chorographer)  
has been performing and hosting in Southern California  
since 1992. She was featured in Lady Gaga’s video “Tele-
phone” with Beyonce and  is part of the ensemble cast in 
Cat Lady that has played at the Redcat Theater in Los An-
geles, Diverseworks  in Houston, moving to  San Francisco in 
Fall 2011. Barbie-Q will be featured in an upcoming coffee 
table book about drag queens She has a blog called Bar-
bie-Q’s Hotplate (www.BarbieQsHotplate.Blogspot.com) 
and is a contributing writer for magazines such as the Cata-
lyst & Odyssey. She took part in EatLACMA, a project with 
photographer Austin Young at the Los Angeles Museum of 
Art and  was recently featured in OutSmart Magazine in 
Houston, TX and Guiseppa Magazine out of Denver, CO. 
Through her numerous charity performances in 2010 she 
has helped raise over $30,000 for  APLA, Lambda Legal De-
fense, AIDS Lifecyle LA and Equality California last year and 
plans to do more in 2011.

EPHRAIM SYKES

PHILLIP EVELYN

ANDRE MYERS

MISS BARBIE-Q



James Alsop/Eppie Durall
James Alsop, a native of Charlotte, North Carolina, is an ac-
complished singer and actor who has also received awards 
and recognition for his work as a dancer/choreographer 
At the age of 19, James traveled and performed with the 
off- Broadway musical Mother Divine, to rave reviews.  He 
attended college at the University of North Carolina at 
Chapel Hill, where he choreographed for the top 10 ranked 
Division 1A Dance Team. In Los Angeles, he has worked with  
Kelly Rowland Lady GaGa, Beyonce, Janelle Monae, Perez 
Hilton, Shanice Wilson, Wayne Brady and many more. As 
choreographer, his work has won awards at numerous com-
petitions and conventions, including NUVO, CO Dance, 
Dance Masters, and Adrenaline. He is on faculty at the 
renowned The Edge Performing Arts Center in Hollywood, 
and has appeared on television and in films, and commer-
cials including being a top 10 contestant on BravoTV’s Step 
It Up & Dance, Season 2 of So You Think You Can Dance, 
the Indie film Jump The Broom and a K5 Samsung commer-
cial. He has assisted many top choreographers, including 
Tina Landon, Dave Scott, Jamie King, Nick Florez, RJ Durell, 
and Lee Martino. You can catch him strutting his stuff with 
Bravo’s online instructional series Step It Up & Dance Dance 
Along. In addition to appearing as “Eppie Durall” ,he also 
got the opportunity to assist choreographer Frank Gatson, 
Jr. Wherever James goes, he brings positivity, creativity, and 
drive. He uses his success as an outlet to help others. 

HAILIE WEAVER - Cashier/Hailie Allure

Hailie has been a frequent runway model, appeared as a 
halftime dancer for the WNBA Sparks games, done special 
appearances at selected venues as well as been  a mentor 
for the Sparks summer program. She has created  choreog-
raphy for the American Gymnastics Academy,  the Hamil-
ton and Bancroft Advanced Dance Groups and the Chad-
wick School. She has appeared in Toni Braxton and J Lo 
music videos and worked as actress, singer, dancer, play-
wright and director in the theater for over seven years. She 
is a past ballroom walker and house mother  for the House 
of Rodeo for four years,  walking perfect tens and winning 
titles in  face, realness, runway, vogue,  and sex siren. She 
works in outreach to youth tranny Rock Star program, and 
does hospital work on HIV prevention  and education.

DJ FATHA JULZ - MC 1st and 3rd Balls/Composer

DJ/Producer/Artist, Fatha Julz is originally from Flint, MI. In-
spired by the worlds of Broadway musicals, high fashion, 
disco and the ballroom scene, he wrote and produced all 
three of his independent albums (Dreambeats 2006, Audio 
Ball 2007, The Return of Synergy 2009) and is currently work-
ing with the new singing sensation of West Hollywood - The 
Stilettos. His current projects range from musical scoring 
(The Gaye Family Webseries) to DJing (The GLAAD Media 
Awards Young Adult Program/GLAAD Tidings) to doing pro-
fessional voice over work.

EPHRAIM SYKES

PHILLIP EVELYN

ANDRE MYERS

MISS BARBIE-Q

James Alsop/Eppie Durall



CAMERON KOA - Duke Eminence 
Cameron has studied acting at several drama academies 
and participated in many regional theatre productions in-
cluding Arsenic & Old Lace, Oliver!, Once On This Island. 
With several new projects under way, including a web-se-
ries and a national AT&T commercial running, he couldn’t 
be more grateful for the stepping stones that Leave it on the 
Floor has provided for him. After learning about the vogue/
ball scene and watching Paris is Burning, he has developed 
a new found appreciation for the culture and cannot wait 
to see the film reach out to people of all demographics.

METRA DEE - Deondra, Brad’s mother

Metra Dee was born in Houston, Texas. She first caught the 
acting bug at Texas Southern University and has been pur-
suing an acting career ever since.“Love all, trust a few, do 
wrong to none.” (William Shakespeare)

LADY RED COUTURE - Christina Allure

Lady Red Couture, a live singing female illusionist , is one of 
the largest entertainers you will ever see, literally! I Standing 
at 6 feet, 7 inches without heels (and 7 feet 2 inches with 
them!). She appears regularly at Hamburger Mary’s in West 
Hollywood and at Ibiza Lounge in Huntington Beach.

ROXY WOOD - Mother Glam 

Performing for over 9 years in a variety of different stage 
shows, benefits and productions, Roxy has a unique talent 
as a live Singing Female/Character Illusionist. Born in Grand 
Rapids, Michigan, she is constantly in demand singing live as 
her self and as a variety of other characters including Diana 
Ross, Tina Turner,  and Nicki Minaj. Vocally, her biggest influ-
ences are Anastacia, Tina Turner, Diana Ross and Beyonce.   
Her theater credits include Midsummer Night’s Dream, The 
Rocky Horror Picture Show and Hedwig and the Angry Inch; 
her film credits include Heels, The Comebacks, and Happy 
Birthday Maggie.  And on television she has been seen in 
100 Ways to Die, Battle of the Bands, Gene Simmons’ Family 
Jewels, the Tyra Banks Show, and FCKH8.com . She has also 
been featured in the Chou Nasty and Foals videos. She is 
focused on promoting diversity, equality and awareness to 
all, as well as establishing female impersonation/drag en-
tertainment as a respectable career to be acknowledged 
and celebrated as mainstream entertainment. 



CAST LIST (in order of appearance)

Deondra Lyle    				    Metra Dee 				  
					   
Brad Lyle 					     Ephraim Sykes 			 
				  
Bums   				               	Kai Cofer
	     					     Glenn Gaylord
	      					     Linda Macon
Street Guy  					     Theron Cooke
Carter Eminence 				    Andre Myers 
Convenience Store Cashier  		  Jenny Kang 			 
Ball Cashier/ Runway Walker 	      	 Hailie Weaver 
Princess Eminence 				    Phillip Evelyn II 
Christina Allure   				    Lady Red Couture
Glam House Mother 			   Roxy Wood 
Queef Latina  				    Miss Barbie-Q 
Eppie Durall  					    James Alsop
Duke Eminence  				    Cameron Koa
House of Eminence  			   Daveione DAYE CHANEL Williams
						      Cornelius Wilson
						      Korey Wynne
						      James Lee Johnson 
MC at First and Third Ball  		  Dj Fatha Julz 
Bored Prison Guard 			   Giovanni Watson 
Caldwell Jones 				    Demarkes Dogan 
Shoe Man 					     Steve Kaminski 
Bowling Alley Hair Guy  			   Geoff James
“Look at me” Wife  				    Susan Graham
Hoop Earrings Girl  			   Jessica Martinez
Robbed Customer 				    Maria Dalbotten 
Yard Sale Guy 				    Jose Martinez
MC Ball #2  					     Ernest Anthony Smith 
Smokin’ Hot Guy 				    Michael Franklin IV 
Rice Blended					    Jeff Manabat
Police Officer  				    Michael Perri
Jail Officer 					     Carlos Flores
Eppie’s Father  				    Clent Bowers
Christina Allure’s Brother 		  Donald Webber 
Eppie’s Aunt  					    H.Chris Brown
Eppie’s Dad’s companion  			  Mary Dysart Lee
Minister  					     John Joanem
Deacons   					     Bill Taylor
						      Samuel Morgan 
Princess’ Mother  				    Ledisi
Queef’s Mother  				    Charlotte Crossley
Queef’s Father  				    Oren Waters 



Amazing Amazing Dancers 

Ade Obayami 
Adrien Galo 
Aisha Francis 
Alexandria Kaye 
Alvester Martin 
Angel Ginn 
Anthony Burrell 
Ashley Everett 
Beau “Casper” Smart 
Bri Tarleton 
Charles Wilborn 
Dana Green 
Danielle Hobbs 
Darnay Luckie 
Durrell Bullock 
Elena Mocheva 
Engels Santana 
Eric Sanchez 
Francesca Liguori 
Giovanni Watson 
Jackie Evans 

Jackie Evans 
Jamie Overla 
Jermaine Sellers 
Jessica Martinez 
Jillian Schmitz 
Joanna Collins 
Jonathan Burdine 
Jonathan Silver 
Josh Johnson 
JR Taylor 
Karly Hansen 
Maygen Nicholson 
Michael Franklin 
Nate Adams 
Nathan Barrett 
Nathan Clemens 
Noel Carter 
Okewa Garrett 
Reyna Banks
Saidah Fishenden 
Shaun Walker 

Shaun Walker 
Shirlene Quigley 
Stephanie Moseley 
Tara Cole 
Terrance T.P. Polite 
Tracy Takahashi 
Tyler Nelson 
Tyrell Washington 
Valentina Porter 
Vanessa Banks Gibson 
Vincent Harris 
Vincent Vianen 

Voguers 				    Torris Gunns 
     					     Korey Wynne
	        				    Edward Anthony Smith 
Prom Queens 			   Chanel Cartier 
     	                			   Gia Allure 
		         			   Lance Hara 
Gaga Twists  			   Corinthia Mundy 
	               			   Peter Espect 
Bouncer 				    Piei Levao 
Sex Sirens 				    Bobby Roache 
					     Jejun Lee Brown 
					     Jamaine Fox 
					     Jamari Star 
					     Ivanie Murphy 
					     Kamahni Huck 
Schoolboy Realness 		  Christian Taboada 
					     Nathan Barrett 
					     Phyllip Cromartie 
					     Darrell Odom 
					     Quadyir Wilson 
Thug Realness 			   Nate Adams 
					     Jonario Hudson 
					     Michael Franklin 
					     Sean Michael Ryan 
Executive Realness 			   Robert B. Silver 
			           		  Trey Haines 
					     Quincy King 
					     Ajai Ellington 



CREW

Executive Producers 		  Marc L. Bailin and Sheldon Larry
Producers  				    Glenn Gaylord  and Gabriel Blanco
Casting Director 			   Monica Sender 
Editor 				    Charles Bornstein ACE
Director of Photography 	 Tom Camarda 
Production Designer 		  Giao-Chau Ly 
Choreography 			   Frank Gatson Jr. 

Story by 				    Sheldon Larry and Glenn Gaylord 
Screenplay and Lyrics   		  Glenn Gaylord 
Music 					    Kimberly Burse 
Produced and Directed by 	 Sheldon Larry 

Dance Co-producer 		  Frank Gatson Jr. 
Dance Supervisor 			   Matthew Dickens 
Music Supervisors			   Kim Burse and Mone’ Walker  
Additional Choreography  	 James Alsop 
				                James Lee Johnson 
					     Ed Moore 
			                        	 Terrance Polite 
					     Engels Santana 
					     JR Taylor 
					     Tyrell Washington 

Associate Producer 		  Benjamin Monie 
Co-Producer 			   Adam Larry
Co-producer   			   Jeffrey Larry
Supervising Producer 		  John Paul Henderson 
Script Supervisor	  		  Melinda Labita 

Art Department 
Art Director  			   Emily Auble 
Set Decorator  			   Andreea Cornel 
Set Dressers	  			   Lianne Arnold
		            			   Bryan Yu 
Props 					    Molly Yarn 
Art PA’s    				    Federic Benito 
					     Crystal Chavarria 
		   			   Savonn Tep
Light Board Operator 		  Bryan Yu
Mural Artist 				   Hamlet



1st Assistant Director 		  Adam Ganser 
2nd AD’s 				    Nicholas Lazo 
	       				    Gregg Meller 
	        				    Satomi Mack 
2nd 2nd AD 				    Alex Parker 
Additional AD’s 			   Stephen Parsey 
			     		  Oliver Riley-Smith 
			     		  Gil Bilson 
Stunt Coordinator 		  Chris Antonucci 
Stuntmen 				    Ryan Fitzgerald 
					     Kenny Richards 
PA’s    					    Jackie Deleon
            					    Stephen Gibler
	    				    Alexis Morrell 
					Zachary      Loeser
					     Antoinette Luzano 
	   				    Geoffrey Marschall 
	  				    David Migicovsky 
	  				    Jessica Morris 
	   				    Kyle Ruebel
	   				    Alex Spear 

Catering  				    Barbara Fleeman 
Publicity Stills Photographer  	 Suzanne Seagrave-Houchin   
Set Photographers  		  Lauren Fash
					     David  Migicovsky

Wardrobe 
Costume Designer 			   Hunter Wells 
Design Assistants 			   Mami Yamaguchi 
			         		  Lee Perez 
On Set Costumers  			   Amanda Lee 
				            	 Erin Brewster 
Wardrobe Assistant  		  Sidney Johnson 
Additional Costume Design  	 Lee Perez 
			                          	Marsian 
Hair & Makeup 
Key Makeup Artist 			   Vanessa Leon 
Assistant Makeup  			   Taylor Tanaka 
			        		  Grace Lee  
Key Hairstylist  			   Lee Perez 

Camera 
Steadicam /“A” camera Operator   
					     Grant Culwell 
“B” Camera Operator 		  Tom Camarda
“C” Camera Operator    		  Fady Hadid 

Additional Steadicam   		  Brian Freesh 
       					     Nick Franco
				          	 Scott Dropkin 
1st Assistant Camera 		  Ron Bahara 
				        	 Alex Cason 
				        	 Evan Muehlbauer 

2nd Assistant Camera  		  Adam Corriea 
D.I.T.  					     Patrick Kennedy 
VFX 					     John Stewart



Grip & Electric 
Gaffer  				    Justin Lipitz 
Best Boy Electric  			   Michael Cox 
Additional Best Boy Electric 	 Kerry Flier 
Electrics  				    Andrew Jeric 
	      				    Xavier Vanegas 
Rigging Electrics 			   Manny Moraga
			      		  Mike Brown
			      		  Micah Zarlow

Key Grip 				    Nokoni Martinez 
Best Boy Grip				   Marcos Perez 
          	  
Grips 					     Greg Bradley
		   			   Mike Browne 
         					     Victoria Chenoweth 
					     Miguel Febres-C.
					     Hilary Gaber   
	  				    King Greenspon
					     Barbara Lago
	  				    David James McKenzie 
         					     Stephen Martinez 
         					     John Schmidt  
	  				    Brandon Shute
         

Sound 
Sound Mixer 			   Nadia  Nikolic Bowen 
Boom Operator 			   Jesse Rosenman 
Playback Mixer 			   Aaron DeBacker 
Additional Boom 			   Aaron DeBacker
		               		  Kevin Senzaki 
      			       		  Kashif Singh
		     	     		  Jean Tsai 

Additional Editing  		  Anita Brandt-Burgoyne 
			        		  Christopher S. Capp
			        		  John Duffy 
                              			   Mariana Flores 
                              			   A J Goodrich 

Assistant Editors 			   Paul Ablekis
	   		       		  Mariana Flores 
			        		  AJ Goodrich 
 			        		  Kevin Long

Assistant to the Director  	 Lauren Fash
Location Scout  			   Chu Sipka



LOSER’S LIST 
Lyrics by Glenn Gaylord 

Music by Glenn Gaylord, Kim Burse and Brittani 
Washington 

Produced and Arranged by Kim Burse 
Vocal production by LeDon Smith and Sheldon Larry 

Performed by Ephraim Sykes (Brad) 
Executive produced by Sheldon Larry 

BALLROOM BLISS 
Lyrics by Glenn Gaylord 

Music by Kim Burse and DJ Fatha Julz 
Produced and Arranged by Kim Burse and DJ Fatha Julz 

Vocal Production by Sheldon Larry 
Performed by Phillip Evelyn II (Princess), Andre Myers 

(Carter), Lady Red 
Couture (Christina Allure), Roxy Wood(Mother Glam), 

Hailie Weaver 
(Hailie Allure), Ephraim Sykes (Brad) 

Executive produced by Sheldon Larry

I’M WILLING
Lyrics by Glenn Gaylord 

Music by Kim Burse and Brittani Washington 
Produced and Arranged by Kim Burse 

Vocal Production by LeDon Smith and Sheldon Larry 
Orchestration by Scott Tibbs 

Performed by Christopher (CJ) Emmons 
Executive produced by Sheldon Larry 

JUSTIN’S GONNA CALL
Lyrics by Glenn Gaylord 

Music by Kim Burse and Derek “Protege” Dixie 
Produced and Arranged by Kim Burse, Derek “Protégé” 

Dixie and DJ Fatha Julz 
Vocal production by Donnie Scantz, Jahi Sundance, and 

Sheldon Larry 
Performed by Phillip Evelyn (Princess) 
Executive produced by Sheldon Larry

KNOCK THEM MOTHAF*KK**’S DOWN
Lyrics by Glenn Gaylord and Kim Burse 

Music by Kim Burse 
Produced and Arranged by Kim Burse and DJ Fatha Julz 

Additional Music Production by Herman P. Johnson 
Additional Vocals by DJ Fatha Julz 

Performed by Miss Barbie-Q (Queef), James Allsop 
(Eppie), Phillip Evelyn (Princess), Andre Myers (Carter) 

Executive produced by Sheldon Larry

DON’T JUMP BABY
Lyrics by Glenn Gaylord 

Music by Glenn Gaylord, Kim Burse and Brittani 
Washington

Produced and Arranged by Kim Burse 
Vocal Production by LeDon Smith 

Orchestration by Scott Tibbs
Performed by Ephraim Sykes (Brad) and Andre Myers 

(Carter) 
Executive Produced by Sheldon Larry 

THIS IS MY LAMENT
Lyrics by Glenn Gaylord and Kim Burse 

Music by Kim Burse and Derek “Protege” Dixie 
Produced and Arranged by Kim Burse and Derek 

“Protégé” Dixie
Orchestration by Scott Tibbs 

Vocal Production by LeDon Smith, Donnie Scantz and Jahi 
Sundance 

Performed by Demarkes Dogan (Caldwell Jones) and 
Andre Myers (Carter) 

Executive produced by Sheldon Larry 

BLACK LOVE 
Lyrics by Glenn Gaylord 

Music by Kimberly Burse and Brittani Washington 
Produced and Arranged by Kim Burse

Orchestration by Scott Tibbs 
Vocal Production by LeDon Smith and Sheldon Larry 
Performed by CJ Emmons, Phillip Evelyn (Princess), 

Ephraim Sykes (Brad) and 
Andre Myers(Carter) 

Executive produced by Sheldon Larry 

BLACK LOVE (Reprise) 
Lyrics by Glenn Gaylord 

Music by Kim Burse and Brittani Washington 
Produced and Arranged by Kim Burse 

Vocal production by LeDon Smith and Sheldon Larry 
Orchestration by Scott Tibbs 

Artist: CJ Emmons 
Executive produced by Sheldon Larry 

HiS NAME IS SHAWN
Lyrics by Glenn Gaylord and Kim Burse 

Music by Kim Burse, Brittani Washington and Jamie 
Gamble 

Produced and Arranged by Kim Burse, Brittani Washington 
and Jamie Gamble 

Vocal production by Kim Burse, LeDon Smith and 
Sheldon Larry

Performed by Clent Bowers (Eppie’s Father), CJ Emmons, 
Donald Webber (Lady 

Red’s Brother), Lady Red Couture( Christina Allure), Phillip 
Evelyn(Princess) Ledisi (Princess’ Mother) and Charlotte 

Crossley and Oren Waters (Queef’s parents)
Additional Choir vocals by Angela Fisher, Johnny Padio 

and Jermaine Sellers  
Executive Produced by Sheldon Larry 

Ledisi appears courtesy of Verve Records Universal 

LOSER”S LIST (Reprise) 
Lyrics by Glenn Gaylord 

Music by Kim Burse, Glenn Gaylord and Rie Tsjuri 
Produced and Arranged by Kim Burse 

Vocal Production by LeDon Smith  and Sheldon Larry
Orchestration by Scott Tibbs 

Performed by Ephraim Sykes (Brad) 
Executive Produced by Sheldon Larry 

SONGS



LA CAMPANA
Composed by Ixtaku El Son
Courtesy of Extreme Music

STICKS AND BONES
Composed by Hendrickson/

Randolph
Courtesy of Extreme Music

LOVER BOY
Written by Desmond Simpson
Produced by Ryan Matthew 

Tedder
Performed by Brejae Monds

WALKAWAY
Written by Cotrell “Chase J” Qualls 

and Valencia Burse  
Produced by Wow Jones and 

William Burke
Performed by Nikki Jane

MAYBE
Written by Desmond Simpson
Produced by Prince Maestro

Performed by Necco

LEGENDS 
Written by Julian P. Miller   

Produced and performed by DJ 
Fatha Julz

GOOD NEWS
Written by Julian P. Miller   

Produced and performed by DJ 
Fatha Julz

VIP
Written by Jaila Simms-Garbutt

Produced by Melza Jordan
Performed by Jaila Simms-Garbutt

SWEET DREAMS
Written and Produced by Beyoncé 

Knowles, Rico Love, James 
Scheffer, Wayne Wilkins

Performed by Beyonce Knowles
Courtesy of Columbia Sony Music 

Additional score by 		  Phil Marshall
			           		  Scott  Tibbs

Recording Engineers 		  William Burke 
					     Thomas Dawson		
				       	 Tauros Essex
				        	 Ken Huffman
				        	 Donnie Scantz
			              	 	 LeDon Smith 
				       	 Jahi Sundance
 				  
Recorded at:  University of Southern California School of 
Cinematic Arts/
			   Steven Spielberg Scoring 				 
			   Stage, Los Angeles, CA 
			   Jay-Cam Studios, Woodland Hills,CA 
			   Ave 34 Studios, Glendale, CA 
			   BM Studios, Van Nuys, CA 
			   Heinz Dawson Studios Inglewood, CA
Songs Mixed By William Burke for Vybe Chyle Productions 
Inc. at Vybe Chyle Studios, Atlanta, GA. 

For P.O.P. Sound, Santa Monica, California
Supervising Sound Editor 		 Chris Johnston
Re-Recording Mixer 		  Chris Johnston 
Dialog Editor 			   Chris Johnston
Sound Effects Editor    		  Tim Hoogenakker
Sound Effects Editor 		  Darren “Sunny” Warkentin
Music Editor 			   Chris Johnston
Foley Artist A			nthony    Vanchure
Foley Editor  			   Darren “Sunny” Warkentin
ADR Mixer 				    Michael Miller
ADR Recordist 			   Courtney Bishop
Additional Foley 	 		  Sound Satisfaction, Burbank
Additional Sound  			  Darlene Gorzela
			       		  Dawn Redmann
			       		  Laura Harley

For New Hat, Santa Monica, California
DI Lead Colorist   			   Beau Leon
DI Colorist 				    Cory Berendzen
Liaison  				    Marcelo Abrile



THANK YOU’S

Alley Kat Dance Studios
Courtney Anderson  
Tracy “Twinkie” Byrd (Casting Associate)
Anita Brandt Burgoyne 
Divine Chanel 
Ellen Chenoweth
Chrissy Dorey 
John Duffy 
Johnny Dawkins 
Brenda Friend 
Michael George 
Healthy Bean Cafe 
Trey Haines
Dennis Hensley 
Esther Hernandez
Danielle Hobbs
Dennis Kalick 
Rebekah Kochan 
Michael Koerbel 
Annie James 
Richard Levine 
Ebony Lanes 
Adam and Jaime Larry 
Jeffrey and Danielle Larry 
Caitlin Alix Larry 
Jenna Rose Larry 
Roger Larry 
Vince Leibhart 
Satomi Mack 
William V. Malpede 
Arnold Mungioli, Mungioli Theatricals Inc. 
Jeffrey Moses 
Michael Roberson  
John Jack Rodgers 
Engels Santana 

Meg Simon 
Chu Sipka 
Stan Spry 
Arman Tahmizyan 
Bernie Telsey, Bernard Telsey Casting Inc. 
Ian Ward 
Jeffrey Winter
Jeffrey Worob 
Renata Worob 
Rob Wood 
Esther Yegres

	 Dean Elizabeth Daley 
	 Sandrine Cassidy 
	 Midge Costin 
	 Chris Chomyn 
	 Steve Goepel 
	 Brenda Goodman 
	 Rich Hyland 
	 Everett Lewis 
	 Victoria Paul 
	 Doug Vaughan 
	 Meri Weingarten 

School of Cinematic Arts, University of Southern California



SPECIAL THANK YOU’S

The Film Collaborative

Dance Camera West 

Film LA

P.O.P. Sound

New Hat.TV

Trio Talent Agency

Christopher S. Capp    

Rodney Chester 

Matthew Dickens 

AJ Goodrich 

Elizabeth Hirsch 

Lynette Kessler 

Hollis Rich 

Joe Wallenstein 
and
Doug Wellman 
of the School of Cinematic Arts, University of Southern California

				  
	
	
This film could not have been made without the commitment, hard 
work and  gift of time and talent of more than four hundred 
creative individuals from the School of Cinematic Arts at the 
University of Southern California, from the Los Angeles and New 
York Ballroom Scene, and from the music, acting, dance and film-
making communities of Los Angeles and across the country. We are 
humbled by their generosity. 

COPYRIGHT LEAVE IT ON THE FLOOR LLC 2011 



YOUR BALLROOM DICTIONARY

Banji    				  

Looking very street, low-class, like “rough trade”

Battle

A tie-breaker where contestants  get a chance to take down other opponent(s) 
who also got their 10’s; only one contestant can take home the trophy.

Bring it!

A challenge; a call of defiance; the call of the MC to get contestants to the 
runway to compete and challenge others in their category

Butch Queen (BQ)

A gay male, ranging from “straight-acting” to flamboyant, but one who dresses 
like a man

Butch Queen in Drag (BQID)

A gay male in women’s clothes that is not taking hormones

Chants

Clever rhymes and rap used by the emcee to liven up the competition

Chop

To disqualify a contestant who is walking; to be eliminated by the judges; the 
opposite of “getting your tens”

Come for

To challenge; to provoke in order to get an opponent to engage: “Don’t come 
for me girl, answer me.”	

Crafty

Adjective describing ball kids’ disposition to steal, shoplift or acquire items or 
money through illegal means often involving credit cards or check- writing 
scams.

Cunty

Ultra-feminine

Face

A category where only the contestant’s face, its features and specific 
attributes are judged; For “club kid face”, contestants would paint their faces 
imaginatively like club kids and are judged on both beauty, and originality of 
design								     



Father/Mother

A house leader (without regard to gender)

Fem Queen

A gay male who is taking hormones or transitioning

Feel (it)

To be totally impressed or absorbed in the moment; contestants get “chopped” 
if the judges aren’t “feelin’ it”.

House

The social unit of the ball scene; houses are families, like fraternities, sometimes 
residential but not necessarily. House members take the house name as their 
surname.

Icon

A ballroom history-maker; beyond the status of a Legend.

Judy

A close friend; a (“gurl”)friend; “kee-keeing with my judy’s” (laughing with my 
good friends)

Legend(ary)

A multi- trophy winner with a respected ball history; a veteran			 
					   
Ovah

Variation of “over”, meaning “very impressive”, “legendary”

Peeling

A runway stunt in which you remove garment layers gracefully, down to your 
best ensemble

Punish

To be amazing in performance;also “destroy”

Reading

The art of insults; finding a flaw in your opponent and cleverly serving and 
exaggerating it; giving someone an unvarnished and often wickedly funny 
opinion

Realness

Various ball categories where the walker must in costume, attitude, look 
and walk be able to “pass” for real (and straight) as in “schoolboy realness”; 
“executive realness”; “thug realness”



Shade (Throwing) 

To use acerbic attitude, a pointed look, a sound, or some humor to judge and 
take down an opponent; “Throw a little shade from the stage...” 

Tens, Getting Your

To get a perfect score from the whole judges’ panel

Werk it!

To excel;to bring the ballroom to its feet; also “turn”, “sell” and “serve”(all 
usually accompanied by “bitch”)

Virgin

First-timer, one who has never walked a particular category ever

Walk 

To enter a category; “Miss Thing, you should not walk “Face”...”	

Voguing

A form of dance that has been evolving since the late 60’s, that some claim 
was created at Riker’s Island by the black gay population as a means of 
entertaining the inmates during holidays; it combines powerful steps and 
arm choreography, pantomime, dance and modeling moves performed to 
uptempo R&B music.

		  Clicking
		  A contortion involving the arms manipulated up over the 	
		  head and down behind ones back, keeping the hands locked 	
		  together.

		  Dip
		  In vogueing, a ground-level stunt

		  Duck-walk
		  Crouching, foot-sliding and scooting movement requiring 	
		  balance on the balls of the feet. Sashaying in a squatted position

		  Makeveli
		  A variation of the name Machiavelli, naming a “suicide” dip, 	
		  requiring a fall to the floor, landing on the back, using one leg 	
		  as a lever; a pratfall

		  New Way 
		  The vogueing styles starting in the mid 80’s. Includes Arms 	
		  Control, with body contortions.

		  Old Way
		  The voguing styles previous to the 80’s.

		  Shwam!
		  Exclaimed by an emcee when a contestant executes a suicide 	
		  dip.




