


FESTIVAL SCREENINGS
The 2011 Sundance Film Festival, Park City, Utah *WORLD PREMIERE*                                     
Museum of Modern Art (MoMA), New York City                                                                
*GOTHAM AWARD NOMINEE! Best Movie Not Playing At A Theater Near You*
International Women’s Film Festival in Seoul (IWFFIS) Korea
The Sarasota Film Festival, Florida
The Nashville International Film Festival, Tennessee
The Atlanta Film Festival, Georgia
The Honolulu Rainbow Film Festival, Hawaii *WINNER! Best Feature Film Award*
The Toronto Inside Out Film Festival, Canada *WOMEN’S SPOTLIGHT FEATURE*
Bent Lens Cinema, Boulder, Colorado
The Provincetown Film Festival, Massachusetts
Rooftop Films 2011 Summer Series, New York City
Frameline International LGBT Film Festival, San Francisco *WINNER! Honorable Mention: Best First 
Feature*
The Kansas City Gay and Lesbian Film Festival
The Galway Film Fleadh, Ireland
The Philadelphia Q Fest *Opening Night Film!*
Outfest: The Los Angeles LGBT Film Festival *WINNER! Special Programming Award*
Newfest: The New York Gay and Lesbian Film Festival
The Vancouver Queer Film Festival
Oslo Gay and Lesbian Film Festival
17th Athens International Film Festival, Greece
Colorado Springs Pikes Peak Lavender Film Festival *CLOSING NIGHT FILM*
Citizen Jane Film Festival, Missouri
Norrköping Flimmer Film Festival, Sweden
Portland Lesbian and Gay Film Festival, Oregon
Tampa International Gay and Lesbian Film Festival, Florida *WOMEN’S GALA FILM*
eQuality Film Festival 2011, Albany, NY
Southwest Gay and Lesbian Film Festival, Albuquerque, New Mexico
Reel Affirmations Film Festival, Washington, DC
Image Out: The Rochester Lesbian & Gay Film Festival, New York, *SPOTLIGHT FEATURE*
Eau Queer Film Festival, Eau Claire, Wisconsin
Out for Reel, Northampton, MA
Rio De Janeiro International Film Festival, Brazil
20th OUTrageous Santa Barbara LGBT Film Festival, California
Seattle Lesbian and Gay Film Festival, Washington
Milwaukee LGBT Film/Video Festival, Wisconsin                                                                                   
Viennale 2011: The Vienna International Film Festival, Austria
MIX Copenhagen, Denmark
Hamburg International Queer Film Festival, Germany                                                          
Norrkoping Flimmer Film Festival, Sweden
Virginia Film Festival 2011, Charlottesville, Virginia                                    
Reeling 30, Chicago                                                                                                                            
Bent Lens Cinema, Boulder CO                                                                                                 
Charm City Film Festival, Baltimore
Out Film Connecticut, Hartford
Brisbane International Film Festival, Australia
Pink Panorama, Luzern, Switzerland
Bimovie, Munchen, Germany                     
Long Island Gay and Lesbian Film Festival *WOMEN’S OPENING NIGHT FILM*                                           
St, Louis International Film Festival, Missouri                   



Week-long run at the Downtown Independent Theater in Los Angeles   

...and  many more

“CODEPENDENT...” had a box-office-record-breaking run at the ReRun Gastropub in Brooklyn, NY.

“CODEPENDENT...” RECEIVED A 2011 GOTHAM AWARD NOMINATION “BEST MOVIE NOT PLAYING AT A 
THEATER NEAR YOU”
And screened at the prestigious Museum of Modern Art ( MoMA), NYC

FOR MORE INFORMATION ABOUT THE FILM

PRESS MATERIALS CONTACT and FILM CONTACT: Mary Ann Curto
Email: maryanncurtomanagement@gmail.com
mobile. 720-468-2114

The OFFICIAL WEBSITE: www.codependentlesbianspacealienseekssame.com
DOWNLOAD FILM STILLS ON FLICKR: 
http://www.flickr.com/photos/codependentlesbianspacealienseekssame/
To download images: Click on the image, then click on the larger image again with the magnifying 
glass icon, then click “view all sizes” in the upper right hand corner,  this will take you to a page where 
you can download the largest sized photo.

For hi-res press stills, contact maryanncurtomanagement@gmail.com and she will add you to the 
dropbox account.  Put “Codependent Hi-Res Still Request” in the subject line.  

To download a press clip reel or trailer click on the following link:
 http://vimeo.com/18944577, then type in the password: pressclipreel. When you have selected the 
clip you want to download, scroll down on the right to “download this video.” Right click (control + 
click) on “download this link” and select “download linked file as” on the popup menu.  

For news and updates, click 'LIKE' on our FACEBOOK page: 
Codependent-Lesbian-Space-Alien-Seeks-Same

FOLLOW ZYLAR'S TWITTER @lezspacealien!
OUR VIMEO PAGE: 
http://vimeo.com/lezspacealien

mailto:maryanncurto@me.com
mailto:maryanncurto@me.com
http://www.codependentlesbianspacealienseekssame.com
http://www.codependentlesbianspacealienseekssame.com
http://www.flickr.com/photos/codependentlesbianspacealienseekssame/
http://www.flickr.com/photos/codependentlesbianspacealienseekssame/
mailto:maryanncurto@me.com
mailto:maryanncurto@me.com
http://vimeo.com/18944577
http://vimeo.com/18944577
http://vimeo.com/lezspacealien
http://vimeo.com/lezspacealien


THE STORY

LOGLINE
Space aliens are sent to Earth on a mission to save their planet by visiting New York’s  gay 
dating scene.

SHORT SUMMARY
CODEPENDENT LESBIAN SPACE ALIEN SEEKS SAME tracks the adventures, misadventures 
and experiences of three aliens from the planet Zots, sent down to Earth on a mission to rid 
themselves of romantic emotions, which are considered toxic to their planet's atmosphere. They 
are told to have their hearts broken on Earth, where such heartbreak is considered a given. 
Two of the aliens, Zylar (promiscuous and sassy) and Barr (codependent and clutchy) fall into 
an unfortunate romance with each other, but Zoinx, the third, meets Jane, an Earthling of mild 
manners who lives an uneventful life and works in a stationery store. Unaware that the sudden 
object of her affection is an alien (despite her bald head and monotone speech), Jane falls 
hard for Zoinx. The feeling is mutual.

Meanwhile, two undercover government agents are following Jane in order to find the 
spaceship and cover up the existence of the aliens. The Senior Agent has been working for 
years, finding himself passed over again and again for promotions, for reasons he is too dense 
to understand. The Rookie Agent is mysterious and focused, and something is obviously 
different about him. Their bizarre, comical espionage is another of the film's odd couplings, and 
reveals itself to be something other than what it seems. By film's end, the espionage car has one 
less agent, and the spaceship has one more commuter, in this original mash-up of lo-fi New York 
City romantic comedy and a sci-fi B-movie spoof.

LONG SUMMARY
Three Space Aliens land in New York City, unnoticed by jaded New Yorkers. They are 
love-oriented denizens of the planet Zots, a tiny world near the rings of Saturn. They have been 
shipped to Earth to cure them of their romantic tendencies—which are believed to be so 
powerful that they are damaging their planet’s ozone.

Meanwhile, Jane (LISA HAAS), a shy greeting-card store employee, is in therapy dealing 
with her assertiveness issues. Her therapist (RAE C WRIGHT) encourages her to ask women out 
more frequently. Jane’s job at the greeting-card store veers between total boredom and random 
demented exchanges with a senior citizen (JAY IRVIN) until one day, when Jane is intrigued by 
the forwardness of her new bald-headed customer, Zoinx (SUSAN ZIEGLER), who speaks in a 
bizarre monotone. Jane decides to heed her therapist’s advice and goes out with Zoinx.

The other two aliens are having no luck in fulfilling their mission. The clingy and codependent 
Barr (CYNTHIA KAPLAN) has scattered over 2000 one-line love letters; while the tech-savvy 
and promiscuous Zylar (JACKIE MONAHAN) has gotten a cellphone to call women, and later 
will even create her own vlog. But neither of them is able to have their hearts broken by Earth 
women, a condition of their return. So they decide to revert to their mission’s “Plan B”: 
bombarding themselves with a list of sad images that cumulatively will have the same effect as 
heartbreak. In their explorations around the city, they bond deeply over a certain pastry 
container that reminds them of the tenuousness of existence. They fall into an ill-advised love 
affair, as a pairing between a codependent individual and a skirt-chasing sex-addict never 
bodes well.



Meanwhile, a mismatched team of agents-- or “Men In Black”-- from a fabled secret 
government agency assigned to both investigate and “cover up” the alien visits -- are tailing 
Jane, in the hopes that she will lead them to the spaceship. The Senior Agent (DENNIS DAVIS) 
is constantly assigned to work with new agents who are immediately promoted past him. His 
strangely empathetic and mysterious partner, the Rookie Agent (ALEX KARPOVSKY) seems to 
have more knowledge and experience. When the Senior Agent panics and reveals to his 
partner that he doesn’t know what to do when they encounter an alien-- since he never has 
actually seen one before--  the Rookie Agent takes charge of the situation, although his tailing 
methods are something the Senior Agent is too confused by to question.

Through nightclubs, late night coffee, Coney Island visits and film revival houses, the romance 
between Jane and Zoinx unfolds. Jane’s therapist is alarmed that Jane is now moving ahead so 
quickly; but in the awkward, uncertain Zoinx, it is as if Jane has found her kindred spirit. And 
Zoinx, in dutifully following the routine steps of her mission, is caught off guard when she finds 
herself actually falling for Jane, knowing that eventually she must return to her planet.

With the agents hot on their heels, Jane and Zoinx, and Zylar and Barr, must resolve their 
relationships before they return to Zots in this original mash-up of lo-fi New York City romantic 
comedy and a sci-fi B-movie spoof.

U.S. Feature Film — 2011                                                                             
75 minutes — HDCAM — stereo mix



Madeleine Olnek is a prolific writer and director who honed her skills in downtown 
New York City venues with over 20 produced plays-- all comedies-- which frequently 
enjoyed sell-out runs. A former student of David Mamet’s, she is one of the authors 
of "A Practical Handbook for the Actor" (with a foreword by Mamet), a widely-used 
acting textbook, which articulates a truthful approach to performance.  At the time she was 
writing and directing plays, comedies that took lesbian presence as a given were unusual, 
thus frequently consigning Madeleine's work to performance spaces under difficult 
conditions. She experienced her last straw when she had to feed the cat of a 
performance space owner an 1/8 of a can every 2 and 1/2 hours while staying off the 
phone between 5 - 8:30 pm and sleeping under mosquito netting in exchange for tech-time. 
Eventually drawn to the independent film scene for its more cutting edge approach, she went 
to study filmmaking at Columbia University, where she was awarded the William Goldman 
Screenwriting Fellowship and the Adrienne Shelly Award/Grant for Best Female Director. 

Her first film, the award-winning “Hold Up,” was presented at Sundance in 2006. 
She returned to Sundance in 2009 with her short “Countertransference,” which 
won jury prizes at Sao Paulo International Short Film Festival, Outfest (LA) and 
Newfest (NYC); and she was the recipient of the “LA Women in Film” grant which 
chose her film out of all the shorts at Sundance that year directed by women.

Her new comedy, “Codependent Lesbian Space Alien Seeks Same,” is her first 
feature-length film.

WATCH SHORT FILMS DIRECTED BY MADELEINE OLNEK:
“Hold Up” online at LOGO the best in short film:
http://www.logotv.com/video/misc/400396/hold-up.jhtml?id=1609489

“Countertransference” dubbed a “Sundance Classic,” presented in the Youtube Screening 
Room in a program curated by Sundance programmers; in conjunction with Sundance 2011.
http://www.youtube.com/watch?v=EkwnQJCmjw8

ABOUT THE DIRECTOR
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I was naturally drawn towards using the metaphor of sci-fi B movies, not just for the 
obvious-- is there anyone on the dating scene who hasn’t been made to feel like they 
were from another planet?-- but also because the movies could be so funny in themselves.
 The movies abounded with what could only be called stereotypes of alien characters; 
the same kind of stock persona who was inevitably bald and spoke in a monotone. 
Although I found through research, this figure-- which emerged in these films in the 1950’s--
 represented a kind of literal embodiment of cold war paranoia (The Invaders are coming)
and nuclear war terror (the baldness a physical effect of radiation fall-out), at the time
 I was watching these films I didn’t know who or what these characters were supposed
 to represent. They were just weird! But they had a kind of homespun charm which was 
irresistible.

“Codependent Lesbian Space Alien Seeks Same” is a comedy about the romantic
 despair that one can experience at the thought that there is truly no one out there for 
them. Why is it so difficult to meet someone who is compatible? Why do we engage in 
certain prescribed courtship rituals? Focusing on someone who is alien to our culture
lets us look at these romantic assumptions in a new way. I also set the story among
 lesbians who weren’t worried about coming out, no one was dealing with issues related 
to orientation, and there was no drama with their families. This movie would be about
 the search for love, and how far that could take you. We all know someone like the 
main character, Jane, she’s that person who is so nice in helping others she never actually 
thinks about what she needs.

Telling stories about romantic love between women often guarantees that you will be 
working in a distinctly low-budget tradition. I decided to exploit sci-fi as the most 
successfully realized of the low-budget B-movie genres and meld it with a kind of a 
parody/homage to the best/worst “earnest low-budget” authentic women’s love
stories-- the kind of movie that hasn’t been seen since “Go Fish”-- knowing that the
 "shlocky" B-movie aspects of the film: shots of handmade tiny spaceships and cheesy 
special effects, combined with the documentary/reality feel of the footage, could come 
together in a unique combination to create a genre of its own.

 I have lived in New York for years and I wanted to create a kind of valentine to the 
city I love. My grandfather had a food stand on Coney Island, and I also wanted to 
shoot scenes in the East Village, where I had presented so many of my plays. Another
 way the city is part of the story is that no one notices the aliens or remarks on their
appearance. One of the first things I noticed when I moved to New York from Connecticut 
was that when people first laid eyes on you they didn’t look you up and down—rather, 
you could wear almost anything at all or appear in any sort of state, and folks around 
you would just keep walking down the street. We found this again and again while we 
were shooting, our tiny crew would be at a distance from our alien on the sidewalk, 
in full regalia, and no one would give her a second look. The aliens are able to blend 
in with the other New Yorkers, who are used to seeing everything, and remain undetected
as they travel about the city.

Finally, when we were working on the piece in the editing room, I stumbled across an 
internet story that a UFO was hovering over Chelsea (New York’s gay neighborhood) 
for an entire day. Although mere blocks from my apartment, and although it was covered
 on several major networks and in major New York City daily newspapers, no one in my
building mentioned it. I’m not sure if no one knew about it, or if everyone was just too
busy. But there was something amazing about the synchronicity of the event-- it was 
like the city was telling the story along with me-- so of course we had to stick it in the movie.

DIRECTOR'S STATEMENT



CAST BIOS

LISA HAAS (Jane) is an actor and comedy writer; she most recently wrote “In Heat” 
for the 2012 New York International Fringe Festival, and starred in Laura Terruso’s 
award winning short film “Dyke Dollar,” an Indiewire Outfest pick. She has 
performed in numerous plays by Madeleine Olnek. She received a Jerome 
Foundation Fellowship to develop her solo comedy "Crown Hill Cemetery," 
performed at the Piccolo Spoleto Festival, and Fringe Festivals in Orlando, Toronto, 
Winnipeg and Vancouver. She is the co-author of the sketch comedy "Rita & Inez: 
The True Queens of Femininity" and as a playwright, her twisted-queer comedies 
have been seen in NYC, nationally and internationally, including “In Heat”, “I Sit in 

SUSAN ZIEGLER (Zoinx) is an actor with extensive Off and Off-Off Broadway credits; 
she starred in Madeleine Olnek's “Oona and Lurleen” at Joe's Pub at the Public 
Theater, "Angel City," "Suicide in B Flat," "Hamlet," and "The Duchess of Malfi." LA 
theatre includes the critically acclaimed “Cheyenne” by Sex & The City writer Liz 
Tuccillo, "What Went Wrong With The King and Queen of America" by Stephen 
McFeely, and the world premiere of “Sister Cities” at the Edinburgh Fringe Festival. 
Film and TV credits include “The West Wing” and “Days Of Our Lives.” She is a 
graduate of NYU's Experimental Theatre Wing.



JACKIE MONAHAN (Zylar) was recently named one of the best new comedians of 
2012 by Esquire Magazine. She is a local favorite at Gotham Comedy Club, 
Caroline's on Broadway, The Laugh Factory and The Comedy Store. Jackie has 
taken her “Delightfully Inappropriate” show on the road and is part of the 
Curiously Strong Comedy National Tour produced by Andrea Meyerson. She 
performs on Olivia Cruises and at Upright Citizen’s Brigade and hosts a “One 
Night Stand Up” special for LOGO and a hit podcast "Girls on Girls" for the 
HERE! Network. Jackie is winner of Time Out New York's Joke of the Year 2008, 
and was nominated for ECNY’s Best Female Stand Up comedian.

CYNTHIA KAPLAN (Bar) has appeared in many plays and some movies, including 
Rachel Reichman's "Work" and John Walsh's "Ed's Next Move" and "Pipe 
Dream," which she co- wrote. She has worked extensively with Madeleine 
Olnek, appearing in the short "Hold Up" at Sundance in 2006. She is the 
author of two widely acclaimed books, "Why I'm Like This: True Stories" and 
"Leave the Building Quickly," and her comic essays have been published in 
many newspapers, magazines, journals, and anthologies. She has performed in 
rock clubs throughout the U.S. and just released FANGRY, her debut album of 
comedy rock songs, with her band, The Cynthia Kaplan Ordeal.



DENNIS DAVIS (Man in Black #1) has appeared in three short films by Madeleine 
Olnek: "Hold Up," "Make Room for Phyllis," and "Countertransference." His theatre 
credits include Madeleine Olnek’s "Wild Nights with Emily"; Carl Hancock Rux’s 
"Pipe"; Lizzie Olesker’s "Love Lake"; Susan Sherman’s "Fourteen Clowns and a 
Xylophone"; and original productions of Mac Wellman’s "Bad Penny" and "Albanian 
Softshoe." Dennis’s short play "Oedipus Retched!" is published in the anthology "Not 
So Sweet, 16 Plays from SOHO Rep’s 10-Minute Play Festival."

ALEX KARPOVSKY (Man in Black #2) can be seen in a recurring role on HBO’s 
acclaimed show “Girls,” and will make his major motion picture debut in the Coen 
Brothers’ upcoming flick “Inside Llewyn Davis.” He completed his first feature-
length film, "The Hole Story," in 2006; the existential black comedy earned Alex 
a slot in Filmmaker Magazine’s annual “25 New Faces of Independent Film." 
Alex’s award-winning follow- up, "Woodpecker," premiered at the 2008 South by 
Southwest Film Festival. Alex's most recent film, "Trust Us, This Is All Made Up," 
premiered at the 2009 South by Southwest Film Festival. As an actor, Karpovsky 
was featured in "Beeswax," "Grand Theft Auto IV," "Harmony and Me," "Lovers 
of Hate," "Bass Ackwards," "Tiny Furniture," (2010 South by Southwest Film 
Festival - Narrative Jury Prize for Best Feature Film); and "The Grownups."



RAE C WRIGHT (Therapist) is an OBIE-Award winning writer/performer, a 2010 
Fulbright Fellow, and a Professor in NYU’s Film & Television Department. She’s both 
performed and directed at The Public Theater, appeared in countless obscure 
independent films -- including "Borders" with Steve Buscemi and "Joe’s Apartment." 
She is currently in “Goodbye NY Goodbye Heart” at HEREArts in New York, and she 
recently played Bernie Madoff at PS122, "Mum in Family" at Ontological--Hysteric 
Theater, and Taylor Mac’s "The Lily’s Revenge." She’s author of "The Moon in Vain" (a 
‘fifth act’ to "The Seagull"); "She’s Just Away!" (a comedy about grieving); "Animal 
Instincts! Tales of Flesh and Tales of Blood" and "Vicki Weaver & I...a comedy about 
hate."



CREDITS

Jane	 	                                   Lisa Haas
Zoinx	 	 	                        Susan Ziegler
Zylar                   	 	 	   Jackie Monahan          
Barr	 	                                   Cynthia Kaplan
Senior Agent                                     Dennis Davis
Rookie Agent                                   Alex Karpovsky
Therapist                                  	   Rae C Wright
Alien Counselor 	           	             Kimberly Flynn
Alien Anchorman  	                        Clay Drinko
Alien News Ozone Expert	 	   Elizabeth Dahmen
Elderly Customer	 	 	   Jay Irvin	 	 	 	 	 	         
Zylar Date #1           		 	   Hollie Zegman
Zylar Date #2 		 	             Melissa Finell
Zylar Date #3 		 	 	   Alexis G. Stodgehill 
Barr's Personal Ad Date 	              Laura Terruso                                                                                               
Diner Manager 	 	 	   Ted Vlamis
Game Show Host 	 	              David Lee Nelson
Cindy 	           		 	              Elayne Monnens
Roz 	 	           		              Sarah Shanfield
Jachimo 	           		              Brent Dixon
Fred 	 	 	 	 	   Julian Brand
Bartender 	           		 	   Michael Tully
Bouncer at Bar 	           		   Ron Schuman
DJ at Bar 	 	 	 	   Melissa Finell

Written & Directed by                          	 	 Madeleine Olnek
Produced by                                   		            Madeleine Olnek & Laura Terruso
Co-Produced by	 	 	 	 	 Cynthia Fredette
Associate Producers                              	 	 Melissa Finell & Lucy Sexton
Cinematography by                             	 	 Nat Bouman
Edited by                                             	 	 Curtis Grout
Costume Design by                               	 	 Linda Gui
Production Design                                	 	 Rebecca Conroy
Spaceship Design and Construction	        	 	 Bryan Heyboer
Key SPFX Make-Up Artist                       	 	 Julia Langer
SPFX Make-up Artist                             	 	 Joanna Mitchell 
Original music by                                  	 	 Clay Drinko
Choreographer                                     	 	 Stormy Brandenberger
SPFX Supervisor  	 	 	        	 	 Eugene Lehnert
Second Unit DPs                                   	 	 Osato Dixon & Federico Cesca
Key Sound Recordist/Additional Photography	  Laura Terruso 	
Grip/Additional Sound Recordist                            Scott Burkhardt  
Additional Sound Recordist	 	 	 	  Robbie Gregson	        
Key Production Assistant                                        Jason Weitzman
Production Assistant	 	                                  Clay Drinko	 	 	 	                     
Co-Editor                                                               Paul Kondo



! !                
! ! ! ! ! !        
! ! ! !                   
Associate Editor                                                        Dave Miller
Associate Editor                                                        Kirsten Stoffa
Editorial Consultant                                                   Eric Mendelsohn
Post Production Intern                                               Emily Coates! ! !
Colorist 	 	 	 	 	 	      Lee Eaton   	 	 	 	 	
Sound Post Production; online edit 	 	 	      GOLDCREST   	 	 	 	 	
Sound Design  	 	 	 	 	      Allan Gus                                                                
Dialogue Editor 	 	 	 	  	      Mark Amicucci	 	 	          
Titles Designer 	 	 	 	 	      Katrina Whalen 	 	 	 	            
Website Design and Development                              Anthony Terruso            	 	 	 	        
Post Production Assistant	 	 	                Shelly Mittal 	 	 	 	 	                
Digital Outreach Coordinator	                                    Laura Martin 
Additional Crew 	 	 	 	 	     Alexa Harris  	 	 	 	 	           
Assistant to Jay Irvin	                                                Michael Olnek   	 	 	 	 	
Music Supervisor                                                      Elisabeth Pierotti  

Filmed on location in New York City



Laura Terruso, Producer
Laura is currently earning her MFA from NYU's Graduate Film Program. She has worked 
in different capacities producing, directing, and writing short films which have appeared 
at many festivals including Sundance, SXSW and Rooftop Films. She is the recipient of a 
2007 grant from the National Italian American Foundation for her short documentary 
"The Last Butcher in Little Italy," broadcast on Channel 13/PBS and distributed online 
through IFC.com.  She holds a BA from NYU in Broadcast Journalism and an MA in 
Media, Culture and History.

Cynthia Fredette, Co-Producer
Cynthia is a writer/director based in New York City.  She holds an MFA in screenwriting 
from Columbia University, where she was the recipient of a grant from New York Women 
in Film and Television.  She is currently in pre-production on her first feature film, shooting 
in NYC in early 2011.  She also holds an MA in Art History from the University of Essex, 
UK and was formerly a curator at The International Center of Photography where she 
organized exhibitions funded by the NEA, NYSCA, and The Jerome Foundation. 



Curtis Grout, Editor
Curtis grew up in the foothills of northern California and has a passion for editing and 
telling stories. In the last year, he has conquered a massive challenge, witnessed something 
awesome, and achieved a dream; he completed a marathon, watched the San Francisco 
Giants win the World Series, and edited a film premiering at Sundance. He enjoys working 
on both narrative and non-fiction projects and has edited everything from feature length 
and short films to web series and corporate promos.

Nathaniel Bouman, Director of Photography
Nat Bouman is an Assistant Professor of Mass Communication at SUNY College at 
Oneonta, where he teaches writing, filmmaking and documentary studies. He holds an 
MFA in film from Columbia University. He is also a filmmaker, writer and director of 
photography. His previous work as a DP includes Madeleine Olnek’s award-winning short, 
"Hold Up." When Bouman isn’t teaching, writing, or shooting a project he can be found at 
his farmhouse in Pennsylvania—usually chopping firewood.

Linda Gui, Costume Designer
Linda Gui never met a sequin she didn’t like! Before designing intergalactic outfits for 
lesbian space aliens, Linda costumed Madeleine Olnek’s “Countertransference.” This 
official selection at 2009 Sundance won a Silver Rabbit Award in Sao Paolo. Linda also 
designed costumes for Yvonne Rainer’s seventh feature film,“MURDER and Murder.” 
Funded by a MacArthur genius award, this independent film won a Teddy Award at the 
Berlin Film Festival. Besides film, Linda has worked for over a decade in downtown NYC 
theater, designing costumes for playwrights such as Madeleine Olnek, Deb Margolin, 
Carolin Brown, Sally Sockwell, and Lexa Rosean for productions at venues such as P.S. 
122, Dixon Place, La Mama, Here, WOW Café, Kraine, Women’s Interart Center, and 
Theater for the New City.

Melissa Finell, Associate Producer/Script Supervisor
Melissa is a filmmaker based in New York City. She wrote and directed the short film “No 
Direction,” currently in post-production. Melissa has worked on productions such as "Sex 
and the City 2," "Gossip Girl," "The Son of No One," HBO’s "How to Make It in America," 
as well as Madeleine Olnek’s short film “Countertransference.” She studied Women’s 
Studies at Smith College.

Rebecca Conroy, Co-Production Designer
Rebecca is a filmmaker/artist from New York, whose many creative interests include a 
passion for interior and production design. Her love for this work began as an antique 
furniture refinisher, and continued in her work at Calvin Klein and Ralph Lauren in their 
Home Design divisions. Moving eventually into film production, she decided to attend 
Columbia University for her MFA in film directing. Her adoration for decorating has stuck 
with her and flourished on every set she works on.

CREW BIOS



Bryan Heyboer, Space Ship Design
Bryan Heyboer is a NYC based artist whose design works have appeared in film and 
stage. He recently designed Holly Hughes’ show “Let Them Eat Cake,” and Erin Markey’s 
“The Curse” at Dixon Place. He also designed the human dollar bill for the popular comic 
short, “Dyke Dollar.” He designed and created both the little spaceship and the giant 
spaceship in this film. 

Lee Eaton, Colorist
When not riding his bicycle across the continent, Lee is found in tiny dark rooms, drinking 
coffee and working as both free-lance colorist and staff video editor at non-profit City Lore 
in NYC.

Allan Gus, Sound Designer
Allan Gus started his postproduction career in 1985 at DuArt Film Labs, in
New York City.  In 1993, Allan left DuArt to start his own audio post facility, Matlin
Recording, Inc. where he sound designed and mixed numerous award winning indie films 
and documentaries, including “The Personals”and “Man on Wire” which both won 
Academy Awards.  Allan received a Telly Award for Sound Design and Mixing for the 
show “A Year On Earth” for the Discovery Channel. Allan also sound designed and mixed 
the reality television show “College Life” for MTV.



Countertransference (2008)                                                                                          
     Official Selection, Sundance 2009
     Official Selection, SXSW 2009
     WINNER, Silver Rabbit Trophy, Sao Paulo International Short Film Festival, Brazil
     WINNER, Grand Jury Prize, Outfest, Los Angeles
     WINNER, Grand Jury Prize, Newfest, New York
     WINNER, LA Women In Film Sundance Grant, Los Angeles
     WINNER, Adrienne Shelly Award for Best Female Director, New York
     WINNER, Honorable mention for best international short film at the TLVFest 
     ...among many others

Make Room for Phyllis (2007)
     Official Selection, Outfest 2007
     Offical Selection, Nashville Film Festival 2007
     Official Selection, Sarasota Film Festival 2007
      ..among many others

Hold Up (2006)
   	 Official Selection, Sundance 2006
   	 WINNER, NEWFEST Audience Award, NY 2005
   	 WINNER, Fresno Reel Pride Audience Award, California 2006
   	 WINNER, Closet Cinema Audience Award, New Mexico 2006
          ..among many others

Director’s Filmography



In “Codependent Lesbian Space Alien Seeks Same,” Madeleine Olnek’s witty ode to 
urban love and shoestring sci-fi, a lonely Manhattanite and an exiled extraterrestrial 
find interspecies contentment.

On the Earthling side is Jane (a perfect Lisa Haas), a sweet, unlucky-in-love store clerk 
surviving on fantasies and regular therapy. About to realize those fantasies is Zoinx 
(Susan Ziegler), one of three female aliens whose overabundance of “big feeling” is 
believed to be destroying their planet’s ozone layer. Bald as eggs and with gills secreted 
beneath their Elizabethan collars, the aliens hope to save their home by getting their 
hearts broken — a task at which humans are thought to excel. Who knew “The 
Bachelorette” was beaming into outer space?

Photographed in crisp black and white by Nat Bouman, this enormously likable movie 
keeps sexual politics on the back burner and the universal search for connection front 
and center. The budget probably had trouble stretching to a box of tinfoil, but the film’s 
pleasures are in the details, like Jane’s casual warning to “watch out for the syringes” 
when she and Zoinx ponder a Coney Island swim.

A clever subplot involving the odd-couple relationship of two government agents — as 
well as actual news footage of a 2010 U.F.O. scare in Chelsea — cements the 
lighthearted tone, and toilet-flushing noises exemplify the sophistication of the special 
effects. Ed Wood would have been proud.

http://www.youtube.com/watch?v=JovMjXPgwrI
http://www.youtube.com/watch?v=JovMjXPgwrI
http://movies.nytimes.com/movie/427979/The-Bachelorette/overview
http://movies.nytimes.com/movie/427979/The-Bachelorette/overview
http://movies.nytimes.com/movie/427979/The-Bachelorette/overview
http://movies.nytimes.com/movie/427979/The-Bachelorette/overview
http://www.youtube.com/watch?v=X2FO8vjkdOg
http://www.youtube.com/watch?v=X2FO8vjkdOg


“CODEPENDENT LESBIAN SPACE ALIEN 
SEEKS SAME” — A HAMMER TO NAIL REVIEW
By Holly Herrick

 (Codependent Lesbian Space Alien Seeks Same world-premiered in the “Park City At 
Midnight” section at the 2011 Sundance Film Festival. It opens for a one-week theatrical 
run at the reRun Gastropub in New York City on Friday, January 6, 2012. Visit the film’s 
official website to learn more.)
“I have to make it clear that I hate all dramas,” Madeleine Olnek told me in an interview 
the other day. “I think making dramas is immoral, if you are capable of making a 
comedy.”

Olnek is a New Yorker who writes and directs comedy films. Plays too. As she’s 
predominantly worked in the short film arena up to this point, her cinematic talents have 
been under-appreciated. Her Sundance-vetted shorts, Hold Up and Countertransference, 
are replete with an original sense of humor and the kinds of completely unpredictable, 
fully New York, totally pathological characters who inadvertently impose their insanity on 
everyone around them. The victims are often hilariously hapless, slightly wounded 
creatures, incapable of defense or comeback. One of my favorite examples is the lesser-
seen Make Room For Phyllis, in which a shy woman is made to believe she’s being invited 
to participate in a romantic/sexual threesome situation with a heterosexual couple, when 
in fact the couple is luring her into their domicile to take care of all the household chores.

As such, like the very best comedies, Olnek’s are tinged with pain. And while all the 
shorts feature queerness, the action or conflicts in the films are only indirectly related to 
gay life or identity. This has recently changed with the release of her first feature, 
Codependent Lesbian Space Alien Seeks Same, a black-and-white sci-fi retro-New York 
micro-budget completely absurdest independent comedy, which also manages to 
thoughtfully address the pain and confusion of sexual prejudice. Now Olnek has proven 
that she can make an important film without having to make a dramatic one.

No need to explain the splashy, immediately clear metaphors: Olnek’s lesbian aliens arrive 
in New York City looking for love, trying not to be noticed by the literally straight-laced 
federal authorities who have the power to control their destinies and send them back 
home to their planet, separating the lesbian aliens from their earthbound loves. Set apart 
by their obvious strangeness and unable to blend seamlessly into the foreign landscape, 
the aliens are exceedingly vulnerable. Not far off, however, are their earthly counterparts; 
feeble loner Jane (Lisa Haas), soon to be Zoinx’s (Susan Ziegler) love interest, is 
practically living in hiding as a greeting card store clerk.

http://www.filmmakermagazine.com/news/2012/01/codependent-lesbian-space-alien-seeks-same-a-hammer-to-nail-review/
http://www.filmmakermagazine.com/news/2012/01/codependent-lesbian-space-alien-seeks-same-a-hammer-to-nail-review/
http://www.filmmakermagazine.com/news/2012/01/codependent-lesbian-space-alien-seeks-same-a-hammer-to-nail-review/
http://www.filmmakermagazine.com/news/2012/01/codependent-lesbian-space-alien-seeks-same-a-hammer-to-nail-review/
http://www.filmmakermagazine.com/news/author/holly-herrick/
http://www.filmmakermagazine.com/news/author/holly-herrick/
http://www.sundance.org/festival/
http://www.sundance.org/festival/
http://reruntheater.com/
http://reruntheater.com/
http://www.codependentlesbianspacealienseekssame.com/new/
http://www.codependentlesbianspacealienseekssame.com/new/


In defense of this outlandishly high concept, anyone questioning the applicability of the 
creative choice to represent gay life metaphorically as alien invasion might consider that 
we still live in a society where people of the more popular sexual orientation have 
decision-making power over the basic civil rights of the less popular one. This disjunction 
between where we think we are socially with gay integration and where we still find 
ourselves within the law and greater society is also brilliantly studied in the aesthetic of 
Codependent; taking place in an unspecified contemporary time period with references to 
both 1950s sci-fi and independent films of the ‘80s and ‘90s, the film seems to introduce 
future and past all at the same time, while retaining a retro feel.

Never giving a reason for their manhunt, the two government agents (Dennis Davis and 
Alex Karpovsky) who tool around town in search of lesbian aliens seem all the more 
insidious; their motives speculative, and potential actions dangerous. While they label 
lesbians and aliens as outsiders, they postulate (to great comedic effect) about their own 
questionable ethics and bizarre, privileged obsessions—such as the senior agent’s Little 
Mermaid-themed wedding. The agents’ senseless disparaging, superiority complexes, and 
social advantage point heartily to real-world-straight-people aloofness, making the 
agents’ buffoonery genuinely unsettling.

And while Olnek can brilliantly maneuver a script that both slices and entertains in a 
satirical breath, there are moments of pure, unfettered comedy, from the absurd to the 
slapstick, that feel classic and even quotable. Like most movie aliens, Olnek’s have a 
childlike fascination with Earth’s most pedestrian innovations: a revolving dessert case is 
true love incarnate, a commercial clothes dryer better than psychedelics. As the aliens 
move with great difficulty through their new lives in New York City, their wit is so sharp 
that the original concepts and jokes become even funnier as the movie progresses. 
Olnek’s grasp of her comedic arc is enviable. She sustains, and even pushes the laughs 
further, with each successive one-liner.

One hopes that Madeleine Olnek will continue to work in the feature realm, and that her 
future films will be as hilarious as this one, our sides splitting open further with each 
sucker punch of ugly truth.





The Bottom Line
 A hilarious date movie for couples of all orientations.
Venue:
Sundance Film Festival, Park City at Midnight
Cast:
Lisa Haas, Susan Ziegler, Jackie Monahan, Cynthia Kaplan
Director-Screenwriter:
Madeleine Olnek

PARK CITY -- (Park City at Midnight) Tongue firmly in cheek, Madeleine Olnek's lesbian sci-fi comedy lovingly 

spoofs the black-and-white B-movies of yesteryear, complete with low-grade special effects, stiff acting and 

government paranoia. Sure to become a staple of festival midnight-movie programs, it should also live long and 

prosper on DVD and late-night TV.

Jane (Lisa Haas) is a lonely greeting-store clerk with even less going on in her dating life than in the often-deserted 

shop. She fills the void with an active imagination involving spaceships and aliens, although her therapist is pretty 

sure that visitors from beyond earth aren't trying to contact her client -- but she couldn't be more wrong.

On the planet Zots, somewhere in the neighborhood of Saturn, nosy bureaucrats recognizable to any species in the 

universe are hustling Zotsians off-planet, convinced that their abundance of romantic emotions is damaging the 

world's ozone layer. Banished to earth to overcome their "big feelings" by having their hearts broken by fickle 

earthlings, they'll be allowed to return once they cease to pose a threat.

Dressed in curve-hugging jumpsuits with upright, conical collars framing their bald heads, the female Zotsians don't 

attract so much as a backward glance after landing in Brooklyn, where Jane catches the eye of Zoinx (Susan 

Ziegler), a typically expressionless alien lesbian. Willing to overlook their differences, Lisa and Zoinx are soon 

dating, a development that draws the scrutiny of a couple of black-suited government agents (Dennis Davis, Alex 

Karpovsky), charged with disrupting earthling-alien relationships. Meanwhile Zylar (Jackie Monahan), liberated 

from her homeworld's expectations, is turning into a dating machine, hitting on every available woman. But her 

fellow traveler Barr (Cynthia Kaplan) feels heartbroken, since she has no interest in New Yorkers and only wants 

to be with Zylar.

Writer-director Olnek, an veteran playwright, stage director and short filmmaker debuting her first feature, deftly 

parodies the myriad tropes of low budget sci-fi with obvious glee, from the alien's monotonal speech to wobbly 

camera-handling and cheesy special effects.

Performances are aces all around, considering the low marks that need to be hit. The portrayal of lesbian dating 

situations will resonate with singles of all persuasions, as the film nails earthlings' obsessions with both romance and 

extraterrestrials.



Screwball comedy reaches earth in black-and-white in Codependent Lesbian Space 
Alien Seeks Same. On a budget that could barely get you on the subway, 
Madeleine Olnek gets laughs and style out of interplanetary love.

Codependent will be in demand at festivals for the gay and geek public. Theatrical interest 
will probably be for the arthouse circuit, but the comedy’s wacky black and white retro-
aesthetic could give it strong international pull. Home video will also be significant for this 
odd but tender lesbian love story.

When three bald lesbian aliens are sent to Earth from Zotz to have their hearts broken so 
that strong emotions won’t contribute to destroying their planet’s ozone layer, one of them 
connects with Jane,  a tender soul working at a stationery store. Despite difficulties dancing 
and expressing physical fondness, this odd couple falls in love. 

Madeleine Olnek, best known for her shorts, directs her cast as if they’re in a hybrid of 
classic screwball farce and super-cheap early 1960s sci-fi. Her aliens, especially Zoinx 
(Susan Ziegler), face all the challenges of Earth with absolute anti-romantic deadpan. 

Olnek’s script plays closer to the screwball formula. A well-meaning innocent who can’t find 
love ends up having it fall from outer space. Her glamorous blonde therapist (Rae C. 
Wright), a stock figure from the 1960’s, attributes it all to “a rich fantasy life.”

The cast here is as strong as the no-frills production design by Rebecca Conroy that creates 
its own parallel universe. Lisa Haas is the earnest lonely Earth-woman who trusts her 
feelings against overwhelming improbability.  Jackie Monahan and Cynthia Kaplan are aliens 
who fall for each other, endangering the mission. Dennis Davis plays a CIA agent tracking 
the lovers who can’t stop talking, but who’s too dense to grasp what’s going on – Olnek’s 
symbol of the non-lesbian world out there?

Cinematographer Nat Bouman sets a shadowy spare tone for the space satire.  Costumes by 
Lina Gui have the flair of a futurist vision that went out of style 50 years ago.

“No one I’ve had feelings for has ever returned them,” says a bewildered Jane when Zoinx 
announces that she must returns to the planet Zots, “I should have known you were from 
Outer Space.”   

No-budget UFOs were the staples of the first wave of commercial independent films in the 
early 1960s.  In a year when Sundance celebrated the king of those movies, Roger Corman, 
Madeleine Olnek has found a place in same satirical constellation.

Dir/scr: Madeleine Olnek. US. 2011. 75mins

Codependent Lesbian Space Alien Seeks Same
3 February, 2011 | By David D'Arcy



1) Codependent Lesbian Space Alien Seeks Same 

"Straight" from Sundance, CLSASS might just be the most hilarious film of 2011. This 
deliriously demented celluloid laugh-fest was screened the other night by Rooftop Films, 
the weekly summer venue that showcases "independently produced shorts and feature-
length films" for a rather hip crowd on a Big Apple roof.  

Before the film could begin, however, the hyperkinetic, all-girl, punky Japanese band The 
Suzan energized the audience, prompting several couples to start dancing in the aisles.

Then there was breaking news: the New York State Senate had passed the Gay Marriage 
Bill. The attendees roared with glee.

What better ways are there to get an audience fired up for the ultimate lesbian comedy?

CLSASS begins with a calamity on a faraway planet. It seems the inhabitants of the 
same are experiencing a crisis with their ozone layer. The cause of this disaster: three 
lesbians who love too much. To cure these baldheaded and gilled lasses of their malady, 
they are sent to Earth to experience heartbreak. Why? Heartbreak will make them numb 
to tender passion, and then they'll become model citizens and be able to return to their 
planet.

Immediately on that pronouncement, a spaceship lands the trio in New York City, where 
two of the gals find getting dates with earthling lesbians quite easy, although 
transforming these encounters into soul-shattering affairs is not. In their search to 
experience dramatic depression, the only things that really shake the gals up is the sad 
sight of cheesecakes moving away from them continually on those revolving dessert 
trays in better diners, and the calling of Lotto numbers on TV.

Zylar (Susan Ziegler), the deliciously obtuse third alien, though, snags a lonely, hefty gal 
pal, Jane (the superb Lisa Haas), who works in a stationery store, and the two do fall 
into a meaningful relationship even though Zylar's version of kissing is holding onto 
Jane's nose.

If this weren't enough, throw into the mix two dysfunctional U.S. government agents 
keeping their eyes upon all of the above proceedings.

With a sure hand, director/writer Madeleine Olnek wittily captures how the aliens fumble 
and bumble lovingly with modern dyke mating rituals. Imagine When Harry Met Sally 
meets Ellen meets Planet 9 from Outer Space.

Kudos also to Nat Bouman's solid black-and-white cinematography, Curtis Grout's 
inventive editing, and Rebecca Conroy's campy production design.

Shorties: Codependent Lesbian Space Aliens and 
Cranky Autos
June 26, 2011 - 00:08 — Brandon Judell

http://www.youtube.com/watch?v=ecILvyLG4hc
http://rooftopfilms.com/
http://rooftopfilms.com/
http://www.thesuzan.com/en/videos/index.html
http://www.thesuzan.com/en/videos/index.html
http://www.thesuzan.com/en/videos/index.html
http://www.thesuzan.com/en/videos/index.html
http://www.youtube.com/watch?v=oHRq80QNnJM
http://www.youtube.com/watch?v=oHRq80QNnJM


Inspired by the same syndrome that made people pay attention (at least until they saw the films) 
to "Surf Nazis Must Die" and "Snakes on a Plane," I threw the dice and watched Codependent 
Lesbian Space Alien Seeks Same, based entirely on the catchy, clever name.

Usually, one rolls snake-eyes in these situations, but I lucked out and got a seven. "Space Alien," it 
turns out, is a funny comedy of manners, a satire that encompasses 1950s second-billed drive-in 
sci-fi, those incredibly adventurous and annoyingly sincere lesbian indie romances, suspense 
thrillers involving mysterious government agents in black suits and black town cars, and U.S. 
consumer culture in general.

Playwright Madeleine Olnek takes the old Conehead skits from "Saturday Night Live" as the model 
for her monotone-spouting, seemingly non-affecting aliens whose outsider look at modern America 
provide deeply funny commentary on consumer culture. Exiled from their planet because their 
emotions are believed to be destroying its ozone layer, the all-female alien invaders all land in the 
one city where everyone pointedly ignores their weirdness: New York.

Paralleling the aliens’ alienated affections is the poignant back-story of Jane, a homely, overweight, 
dowdy woman (beautifully underplayed by Lisa Haas) who has a beyond-dead-end job in the kind 
of stationary store where the photocopying machine is a major source of income.

In an example of the kind of subtle, satiric-but-warm gentle humor that makes this little film such 
a gem, we witness Jane’s interactions with a senile old man as exemplary of her lonely, loveless 
existence. We first meet her, however, in a session with her therapist, whose clueless words of 
wisdom parallel Jane’s own utter lack of personal insight.

Next we get a montage of a newly arrived space alien’s blind dates with several women whose 
responses to meeting an attractive, bald-headed mechanical-speaking woman range from horror to 
mild outrage. For Jane, however, the alien presents the perfect blank slate to write her own long-
delayed book of love.

A subplot involves a pair of agents for a government agency (unnamed, but I presume the CIA) 
who are tailing Jane as part of a secret program to keep the public uninformed about the existence 
of aliens in their midst. The film’s funniest, laugh-out-loud segment incorporates real ABC News 
footage of an incident in which Manhattanites mistook congratulatory balloons for space ships.

The interactions between the two agents -- a dimwitted trainer and his secret-alien protégé -- are 
as hilariously deadpan as all of the other dialogue. Consider the one thing on earth that brings the 
aliens to an emotional boil: the dessert carousel in a diner.

Aided by wonderful cinematography that brings to mind Woody Allen’s "Manhattan," Olnek clearly 
has a real affection for New York. Her deadpan style and sympathy with life’s losers and outsiders 
brings to mind Jim Jarmusch’s landmark indie film "Stranger in Paradise."

"Space Aliens" is not only a worthy successor to that film, but it plants Olnek in the very best 
tradition of Downtown Manhattan indie filmmaking. Olnek takes her obviously very, very low 
budget and uses it for some nice, Ed Wood-like effects. She’s also helped by a very talented cast.

As someone who normally rolls his eyes at the pretentiousness of most indie films, I was 
pleasantly surprised by "Codependent Lesbian Space Alien Seeks Same." I’m not sure what kind of 
theatrical roll-out the distributor has planned, but keep an eye out for it when it comes to DVD.

Codependent Lesbian Space Alien Seeks Same
by Steve Weinstein
EDGE Editor-In-Chief



Madeleine Olnek’s debut feature has some of the deadpan delivery, single-take timing and 
wry visual humor of early Kevin Smith—that is, if Jay and Silent Bob wandered into an East 
Village gay bar screening an Ed Wood double feature. Early scenes shuttle back-and-forth 
between present-day Manhattan, where lovelorn Jane (Lisa Haas) waits for Ms. Right while 
working in a stationary store; and Zots, a faraway planet whose ozone is being punctured by  
the intensity of its inhabitants’ feelings. In need of emotional adjustment, Zots-inhabitant 
Zoinx (Susan Ziegler) is sent to Earth to have her heart broken by a human being. The two 
women meet cute when the no-nonsense Zoinx offers Jane one of her own cards at the 
stationary store. Jane accepts demurely and begins a tentative romance with this 
mysterious stranger. So what if Zoinx has a head as smooth as a cue ball, wears a high-
collared cape, and seems to possess second-hand knowledge (at best) of basic social mores? 
We’re all human, sort of.
 
Olnek has fun magnifying the small absurdities of contemporary courtship within the New 
York lesbian scene. In addition to Zoinx, two other visitors from Zots roam the streets of 
Manhattan looking for love. Zylar (the hysterical Jackie Monahan) is a more-the-merrier 
horn dog, launching pick-up lines at startled (and not always unwilling) women in classic 
extraterrestrial flatness. Her exploits eventually begin to fluster Barr (Cynthia Kaplan), who 
felt mutually-reciprocal sparks between herself and Zylar while gazing at some diner 
cheesecake. (You have to see it.)
 
The film pays cheerful homage to cheapo sci-fi B-movies of yore, but remains surprisingly 
grounded when chronicling its characters’ romantic exploits. Olnek inserts a baseline 
recognition of her script’s absurdity while playing the individual scenes largely straight. In 
this way, Jane and Zoinx’s low-key romance feels at once comically distanced and 
charmingly accessible: a knowing celebration of accepting your partner’s idiosyncrasies 
with a wink and a smile. Olnek’s good nature extends beyond her characters to the larger 
milieu.  She and DP Nat Bouman take time to leisurely track through the streets of Lower 
Manhattan and Brooklyn, capturing bodegas and apartment buildings in fleeting black-
and-white glimpses. For a film concerned literal and figurative alienation, it’s a pleasing 
irony that Codependent Lesbian Space Alien has the loose, warm vibes of a day hanging out 
on your own beloved turf.
 

NewFest Is Now (thru Jul 28)
By Matthew Connolly on July 22, 2011

Codependent Lesbian Space Alien Seeks Same (2011) 

http://altscreen.com/07/22/2011/newfest-is-now-through-jul-28/
http://altscreen.com/07/22/2011/newfest-is-now-through-jul-28/
http://altscreen.com/author/matthew-connolly/
http://altscreen.com/author/matthew-connolly/


Critical response to “Codependent Lesbian Space Alien Seeks Same”:

“Why She’s On Our Radar: Her debut feature, the hilarious black-and-white sci-fi 
romantic comedy “Codependent…” charmed the pants off critics and audiences at the 
Sundance Film Festival where it world premiered. The film’s since gone on to slay at a 
slew of festivals”-- indieWIRE

“Sweet, funny, clever comedy...Olnek’s sensibility is singular, and the work of the 
cast-- notably the sweetfaced Haas and the hilariously robotic Ziegler-- make for a 
movie that seeks, and earns, affection.” -- Variety

“Clever…witty...this enormously likable movie keeps sexual politics on the back burner 
and the universal search for connection front and center...Ed Wood would be proud.” 
-New York Times

“'Codependent...' is silly, cheesy and surprisingly enjoyable. As goofy and singular as 
its look-twice title...[“Codependent...” is] a memorable curio.”–Los Angeles Times

“A hilarious date movie for couples of all orientations” -- Hollywood Reporter

“Aided by wonderful cinematography that brings to mind Woody Allen’s 
"Manhattan," Olnek clearly has a real affection for New York. Her deadpan style and 
sympathy with life’s losers and outsiders brings to mind Jim Jarmusch’s landmark indie 
film "Stranger in Paradise." "Space Aliens" is not only a worthy successor to that film, 
but it plants Olnek in the very best tradition of Downtown Manhattan indie filmmaking. 
Olnek takes her obviously very, very low budget and uses it for some nice, Ed Wood-
like effects. She’s also helped by a very talented cast. As someone who normally rolls 
his eyes at the pretentiousness of most indie films, I was pleasantly surprised by 
"Codependent Lesbian Space Alien Seeks Same." - Edge

“Inspired silliness... satisfyingly incongruous—and slyly subversive” - The Village Voice

“Seriously funny”- Velvet Park 

“Really, really sweet and funny…hysterical…I watched it twice.” – KPCC Film Week, 
an affiliate of NPR



“The title reads like a personal ad from the Twilight Zone. But it actually refers to a 
family-friendly lesbian sci-fi movie...a distinctively indie film, it lightheartedly pokes fun 
at the underlying strangeness of our courtship rituals.”-- INTERVIEW magazine

“Straight” from Sundance, CLSASS might just be the most hilarious film of 2011… [a] 
deliriously demented celluloid laugh-fest.. the ultimate lesbian comedy… Kudos also to 
Nat Bouman’s solid black and white cinematography, Curtis Grout’s inventive editing, 
and Rebecca Conroy’s campy production design. -- Culture Catch

“Codependent Lesbian Space Alien Seeks Same embodies Sundance and all its 
aspirations…with gravitas, and (*gasp) heart.” -Salt Lake Magazine

“Dispensing with realism, melodrama, and suffering, writer–director Madeleine 
Olnek’s Codependent Lesbian Space Alien Seeks Same makes a return to cheesy, 
1950s-era science fiction: black-and-white footage, Twilight Zone sound effects, and all. 
…Olnek’s pointed jokes and sweetheart ending mark Codependent Lesbian Space 
Alien Seeks Same as a modern-day lesbian fairy tale.” –B. Ruby Rich, “Film Quarterly”

“Madeleine Olnek’s beaming and daffy intelligence manifests elegantly in this, her first 
feature, a black & white film that reminds me of early Jim Jarmusch...Olnek makes the 
noirish surface of her film more drum tight by including a couple of hapless g-men, who 
follow the women around in a nondescript car... these guys banter is spot on, delivered 
with an unerring indie flatness that courts our recognition that this foolishness actually 
means something.” -- Eileen Myles, Art in America  

"Olnek has a genuine gift for comic dialogue...it's FUNNY, and that is what counts."     
--Rooftop Films Blog

“These wide-eyed baldies are just priceless.”-- screenjunkies.com

“The funniest lesbian movie ever made.”  -- Jennifer Morris, Artistic Director of the 
Frameline Film Festival

“Whimsical... engaging” -- WeAreMovieGeeks.com

“Warm, witty, irresistible” -- Queerty.com

“You had me at Lesbian” -- Quietearth.us (sci-fi fan site)



“Not down to earth at all (and all the better for it) was the wacky, Woody Allen - 
inspired Codependent Lesbian Space Alien Seeks Same, a black and white riff on 
50’s schlock sci-fi, starring, of course, a lesbian space alien.  You’d be hard pressed 
to find a flick more dedicated to its bizarre (and wonderful) vision this year” - 
AFTERELLEN.COM

“Madeleine Olnek’s debut feature has some of the deadpan delivery, single-take 
timing and wry visual humor of early Kevin Smith—that is, if Jay and Silent Bob 
wandered into an East Village gay bar screening an Ed Wood double feature.  The 
film pays cheerful homage to cheapo sci-fi B-movies of yore, but remains surprisingly 
grounded when chronicling its characters’ romantic exploits. Olnek inserts a baseline 
recognition of her script’s absurdity while playing the individual scenes largely 
straight. In this way, Jane and Zoinx’s low-key romance feels at once comically 
distanced and charmingly accessible: a knowing celebration of accepting your 
partner’s idiosyncrasies with a wink and a smile. Olnek’s good nature extends 
beyond her characters to the larger milieu. She and DP Nat Bouman take time to 
leisurely track through the streets of Lower Manhattan and Brooklyn, capturing 
bodegas and apartment buildings in fleeting black-and-white glimpses. For a film 
concerned literal and figurative alienation, it’s a pleasing irony.” -- ALT screen

“[Madeleine Olnek] exhibits an intuitive talent and sophistication that can put more 
"professional" names to shame…Ms Olnek appears to have the gift for taking the 
hoariest cliches of both the sci-fi genre and the rom-com and infusing them with new 
life via a combination of charm, honesty (particularly in the performances) and a 
now-and-then surprise. The writing is crisp and often clever...and the acting -- which 
ranges from the necessarily bizarre (those space aliens) to absolutely real and dear 
(the leading lady, beautifully portrayed by Lisa Haas) to another smart and well-
considered stint by the increasingly versatile Alex Karpovsky.” -TrustMovies.com

"A film comedy of such seeming simplicity and charm!" - Janet Coleman, WBAI Radio

“Amusing…sweet-natured…[it has] things to say about love and about being an 
outlier...I’m already quoting it!” -- Huffington Post

TOP FIVE AND TOP TEN LISTS for LGBT FILM-- AFTERELLEN.COM, QUEERTY and 
others



AWARD CITATIONS:

OUTFEST Special Programming Award Citation: “For her witty and creative 
vision, her skill at eliciting memorable performances, for deftly blending old 
school science fiction and deadpan comedy, and for believing that true love 
exists even if it means going to another planet to find it.”

FRAMELINE Outstanding First Feature Honorable Mention Citation: “Madeleine 
Olnek’s smart, laugh-out-loud funny ode to B-movie aesthetics and the thrills and 
hazards of the contemporary big-city dating scene, Codependent Lesbian Space 
Alien Seeks Same deserves the jury’s Honorable Mention for its snappy script, 
inventive filmmaking trickery and hope for love beyond earthly boundaries.”

HONOLULU RAINBOW FESTIVAL: BEST FEATURE AWARD

NOMINEE: GOTHAM AWARD 2011 “BEST MOVIE NOT PLAYING AT A 
THEATER NEAR YOU”

MELBOURNE QUEER FILM FESTIVAL: AUDIENCE AWARD



WHAT CRITICS HAVE SAID ABOUT MADELEINE OLNEK'S WORK 
"unforgettable...a comedic goldmine." --Filmmaker Magazine

“Uproariously Neurotic Comedy” --New York Newsday

"Olnek’s latest short made me laugh by the fifteen second mark and kept getting 
funnier from there." --Hammer to Nail 

“Hilarious... Olnek directs at a breathless pace.” --The Village Voice

“[“Countertransference” was] The funniest short film made in the year 2008." --Jenni 
Olson, Planet Out

"originally hilarious." --Bay Area Reporter

“A delightful playground of bizarre moments.” --Time Out NY

"I’ve yet to see Madeleine Olnek’s first Sundance kissed short Hold Up, but if it’s even 
a shadow of the comedy Countertransference is, then no explanations are necessary as 
to why Olnek is racking up festival awards and screening selections like they’re going 
out of style." --Short of the Week  

“Funny, darkly obsessive, often fascinating... The work is disturbing, sexy and pithy, all 
at once.” --Greenwich Village Press

“A really unusual little gem of a film… It was brilliant...  nicely shot and nicely written -- 
very, very nicely written.  I thoroughly enjoyed Countertransference.” --Iris TV review, 
Wales, UK

“If Madeleine Olnek’s ‘Hold up’ were an SNL skit, it would be buzzed about at water 
coolers and on blogs across the country the next Monday… If only more movie 
comedies were this wry and skilled.” --Baltimore City Paper

“Madeleine Olnek is producing incredible contemporary masterpieces” --Paula Vogel in 
American Theater Magazine


